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FOREWORD
The Hon. Steve Bracks MP,
Premier of the State of Victoria

ALL THAT GLITTERS: Australian Gold and Silver from the
\izard Foundstion s part of the Centenary of Federation
arts program — and is sherefore a particularly fitting initiative
for the Geelong Gallery which is oné of Victoria's oidest and
most notable public galleries, in one of the State's oldest
and most historic regienal centras.

The exhibition is a prestigious initiative that reflects the
historical importance of Geelong as a seat of exemplary
colonial metalworking and the vitality, artistry and rich
imagination of Victoria's ploneer citizans.

All that glitters, 1o be presented over the summer of
2001-02, showcases the finest examples of the exguisite
art of the silversmith.

The exhibition also tells a story gbout eolanial life, the stylistic
idiosyncrasies of the silversmiths, international influences and
the triumphant circumsiances that led to the commissioning
of some of the more elaborate Works.

Of special interest is the Wilsan Hall Foundation Set,
the ceremonial tools used to lay the foundation stone
of the University of Melbourne's first Wilson Hall in 1879.

The tools are superbly crafted and grandly embellished.
They also represent the successful collaboration between
the University and the philanthropy of Sir Samual Wilson,
for the benefit of all Victorians.

That spirit of philanthropy lives today through The Vizard
Foundation which has assembled this collection of gold
and silver for the benefit of the community with foresignt,
enthusiasm and an eye for fine craftsmanship.

The Gallery's partnership with the \izard Foundation ensures
that these historic and rare pieces are made accessible to the
widest possible audience.

Mr Vizard is an enthusiastic supporter of the arts in Victoria
in & number of ways, most notably as President of the Council
of Trustees of the National Gallery of Victoria

This exhibition shows the depth of his interest in the arts and
his commitment to enriching the cultural lite of our community

| eammand All that glitters to all visitors, local, Australian
or from overseas, and wish it every SUCCess.

fror 7




DiercTor's FOREWORD
Geoffrey Edwards,
Geelong Gallery

VI

THE EXHIBITION Al that glitters: Au;rraf:’an cofoma! gold .
and silver from the Vizard Foundation, 1s 8 sparkling clonclusann
to the Geelong Gallery's program in 1his year of national
celebration — a year of exuberant pageantry apd sa?gr
reflection, of 'pomp and circumstance’, a year in which the
achievements of Australians past and present, at peace andl
at war, at work and at |eisure, became the subject of scholarly
and popular scruting on & scale as never before.

Given the central importance of the discovery of gold in the
eolanial history of Australia, and given the comlﬂgam emergence
of a distinctive local tradition of fina gold and silversmithing.
it cormes as no surprise that we recoglnize aspacts of the .
narratives alluded to above as the subjects — either textusl of
pictorial — featured on individual works in the current exhibition

Triumph looms largely at every um in th_e exhibition nafrthe._
\Wa encounter personal tiumph in sp-nr_tmg e_ndea\.pm. triurmph
in agricultural competition, a dignified civic tnu_rnph in the .
ceremonial laying of foundation stones, arsq _tfuurnph tqo {Iazln
nerhaps forernost in the context c:n_“ an exhibition of this kirid) |
in the practice of fine craftsmanship In working precious mete:j =
to create exquisite jgwellery, imposing tea services, and gran
presentation pieces alike.

All that glitters: Australian colonial gold and si.‘vgr' from

the Vizard Foundation is a remarkable undertakmg on several
counts. It is remarkable chiefly as a collection of immensely
rare and evocative works of art, a collection that sta_m_:ls

as a valuable facet of our national heritage. The exhibitian

William EDWARDS

Movnted et gp casket ¢ 1865 ! :
i e =t i e

Cat. no:13 (datall g !! ; .

is remarkable also as a document of Australian colonial enterprise in general and

of colonial artistic enterprise in particular, It is remarkable as a private collection
generously made public here for the first time. And it is remarkable as an assembly
of fine decorative metalwork that is an excellent complement to the smaller but
equally fine collection of colanial Australian gold and silver that is an acknowledged
strangth of the Geelong Gallery's permanent collection,

In mounting this exhibition and preparing its accompanying catalogue, the

Gesiong Gallery is indebted to a number of individuals and institutions without whose
assistance the project wauld not have been realized in its present form, Thanks are
due above all and most emphatically to Steve Vizard whose enthusiastic collaboration
throughaout all stages of the project has been an indispensable factor in its marked
success. We also acknowledge the friendly and willing assistance of members of
MrVizard's staff, as we do the assistance recelved from colleagues at the National
Gallery of Victoria, the lan Potter Museum of Art in the University of Malbourna,
the State Library of Victoria, and from the Geelong Historical Records Centre.

Our thanks are due to the Hon. Steve Bracks, Premier of Victoria, for his welcome
words of support that are published herein. We express our sincere gratitude

to Jonathan Sweet, Lecturer in Museum Studies at Deakin University and a noted
design historian, for his significant contribution of the central essay for the catalogue;
and likewise to Terance Lane, a distinguished scholar of Australian decorative arts
and Senior Curator of Australian Art 1o 1900 at the National Gallery of Victonia

for his foreward and his authoritative curatorial advice given generously
throughout the project.

As always with initiatives of this kind, the entire staff of the Gallery has had

a significant involvement in the planning and implementation of the exhibition

and my grateful thanks are extended to them all. Special acknowledgment must
be made, nonetheless, of substantial and scholarly contributons to the project by two
colleagues. Brian Hubber has undertakan research on specific aspects of the exhibit
in addition to his key role as overall project coordinator;, while Veronica Filmer,
Registrar of Collections, has prepared the comprehensive schedule of catalogue
entries, in iiself an important component of the research underlying the Gallery's
presentation of this collection from the Vizard Foundation. Mention should be
made here of Veronica Filmer's earlfier exhibition Geelong’s Colonial Silversmiths
{1988}, the catalogue for which serves as a valuasble precursor to this new research.
Thanks are due too to Christine Jones who undertook prefiminary research during

her placement at the Gallery as a
post-graduate student in Museum
Studies at Deakin University,

In respect of this catalogue, our
enthusiastic thanks go to David
Pidgeon and his colleagues at
Gollings+Pidgeon for the exermnplary
and impeccable design of the
publication as well as for aspects

of the installation of the exhibition.
Qur thanks are due also to Graham
Baring of Graham Baring Photography
for the superb photographs of the
wiorks that are reproduced in the
accompanying pages. Don Walters
provided technical assistance in
preparing the exhibit and we thank him
indeed for his role in the proceedings.

As it happens, the nevw decorative
arts gallery in which All that giitters
has been installed, is one of the last
elements to be CDI“I‘I[J|E!IEG in the
Geelong Gallery’s comprehensive
upgrade undertaken with a major
grant from the Commonwealth
Government's Cantenary of
Federation Fund. We are delightad,
as it transpires, that so handseme
and auspicious an exhibition as this,
drawn as it is from so auspicious

@ source as the Vizard Foundation,

is the inaugural exhibition in Geelong
Gallery's new decorative arts room.
We trust that you will enjoy the
exhibition as we trust that you will
enjoy this accompanying catalogue.

X



INTRODUCTION
Terence Lane,

Senior Curator, Australian Art,
National Gallery of Victoria

AUSTRALIAN SILVER FARED BADLY when popular taste Starifid
1o turn against ‘Victoriana' in the late nineteenth century. The
international depression of the early 1890s and the purifying
influance of the Arts and Crafts Movement were only two of
the reasons for the great clean out. The inexorable revolution
of the wheel| of fashion should also be mentioned, as shol_llld
the incessant desire for noveity and change._ and the ‘next
generation's tendency to reject the taste of its predecessor.
\When the interest in Australian silver began 10 reviva

around 1960, it was private colleciors and dealers, rather than
rmusaurns and art galleries, which led the way. John and Jan .
Altrnann, donors of the famaous Altrmann Collection of &.Lrstrallen
Silver at the National Gallery of Victaria, began collecting

in about 1963. John Altmann, writing in 1981, racalled

the excitemnant of those gays!

Our interest started with electroplate emu eg
omamenis which were usually made in Sheffield
and quite easy to come by in England. Saturday
momings at Portobello Road was a ;.r,uod place

to pick up one or tWwo al very low prices of around

|
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£5 to £5 each. After we got more interested we started 1o discard
the electroplate and looked for silver picces with Australian motifs,
inscriptions and hallmarks with Australian connections and names.
There was no literature or expertise available and it was always great
excitement when a piece came to light from old and long discarded
back room stocks, The London Silver Vaulws and silver dealers were
good hunting grounds and quite a few pieces were discovered very
often at ridiculously cheap prices as there was no regular market
and very few people were interested or knew anyvthing about
Awstralian silver. About fifteen years ago [1966] we started to

lock at the Melbourne, Sydney and Adelaide antique dealers,

also auctions and private vendors produced good results

at reasonable prices.’

An even earlier collector was Mrs Lyttleton-Taylor (née Regan), who presented
her small but very fine collection (19 pieces), known as the Regan Collection, to the
Tarmworth City Council in 1965, Her 'Road to Damascus’ encounter with Australian
silver also occurred in Europe. Coming across the Smith O'Brien Testimonial —

a splendid gold cup made by William Hackett in Melbourne in 1854 — on a visit ta
the National Museum of |reland, Dublin, in 1926, Mrs Lyttleton-Taylor was inspired,
upon her return to Australia in 1939, to start a collection of locally-praduced silver,
'She found the best places to buy were Red Cross fund raising sales, wrote Tarry
Ingram, 'and while a couple of pieces were purchased by correspondence from
London dealers, she never had to pay more than £20 for a piece, an interesting
measure of the appreciation of Australian silver in the 1940s and early 1950s.*

Ancther early collector was the Sydney art dealer, Barry Stern, who startad
collecting in the late 1960s. The Altmanns acquired the highlights of his collection
(22 pieces) in 1972,

A great deal has changed since those early days, and Australian silver now has its
own literature and status in the marketplace and is eagerly collected by museums
and private collectors. It used to be thought that the best of what was produced
is now locked away in public and established private collections, but the Vizard
Foundation Collection demanstrates that there is still a thrill to the chase and that,
even now, it is possible to put together an important and interesting collection of
Australian gold- and silvarsmiths' work. The collection, as well as representing the
everyday productions of the colonial silversmith, includes a number of outstanding

items: the Adelaide Hunt Club Cup

of 1881, the design of which was said
to be influenced by one of the gold
vessels in 'Priam’s Treasure', the hoard
of gold vessels and other objects
excavated by Heinrich Schliemann in
1873 at Hisarlik, in north-west Turkay,
the supposed site of the Homeric city
of Troy, William Edward's extraordinary
presentation claret jug of 1859 which
shows traces of another arcane stylistic
influence — that of the ‘auricular’ style
of 17th-century Holland; and the superb
Wilson Hall presentation set, which sa
beautifully combines the skills of the
colonial silversmith and woodwaorker,
These are objects of great guality and
interest, produced by top Australian
craftsrmen for stirring occasions: a major
annual race meeting in the Adelaide
calendar; the launch of Melbourne's first
and short-lived fountain ("that collection
of squirts which has been deposited at
the intersection of Collins and Swanston
streets, and which has been humorously
designated a fountain'™); and the laying
of the memaorial stone of one of
Australia’s most important Gothic
Revival buildings.

Collectors of Australian silver are known
to be extraordinarily generous in making
works from their collections available to
galleries and museums for exhibitions.
We should be grateful that the Vizard
Foundation has jpined their ranks and
that we now have the chance to see
inside this important private collection.

' | &ftmarn o T Lane, 27 Jure 1081

Altmann Collection fia, Mationg Gallery of Viclora

* T Irvram, A guestion of okt the anfigus

mavkoal in Austiafis, Sydney, 1879, p.g2

* Argus, 10 Algust 1859, pd

Johann Heinrich STEINER
Adeloide Hunt CIub Cup c1881.

Cat. no. 37 (datail) H




A CuraToR's PERSPECTIVE
Brian Huhber, Geelong Gallery
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William Edward TOOSE
Moninited emu agg ¢ 18R
Cat. no.36 (datail)

FoRr ALL THE PAGEANTRY and public dispiay associated with
the commissioning of elaborate silver trophies such as those
in the Vizard Foundation Collection, there are m”"tl'.ss.s other
presentation cups that are conceived in the same idiom

as these, but whose significance s of an altoge;her more
personal and less conspicuous nature. These objects ars
familiar to us all and are cherished by owners regardless
of their relative anonymity.

In 1939, at the age of 16, my father, for example, won the
Malmsbury Gift, a professional fmtraca: of 130 yards. For his
victary he was awarded a sash and a silver trophy. My father
was a talented sportsman — a best and fairest winner with
tha Kyneton Feotball Club in the days when country football
was strong. In 1945, he trained with Carl{?n in what was
then the Victorian Football League, but being a shy young
man he preferred o stay with his family in the country.

Of all his sporting awards, | sometimes think my father was
most proud of that silver cup. Even now, mare mﬂn sEvaEn
years after his death, it i still a valued famﬂy_heur!q}urn —

somathing by which my children will know their grandfathier,

Despite the limited tme avallable for the devg:npment_ of the
axhibition, warking on All that glitters: Australian cu.fo_mal' gold
and silver from the Vizard Foundation has bean a fdellg.ht -
in fact, a double delight. In essence, my delight resides in an
interest in the dual nature of the antefact: it is both so?we;hmg
that is made and something that is used. My fatners silver
cup was crafted by a skillad worker but also served as an
award and a memento of an important event.

The Vizard Foundation Collection of gold and gilverware da'%es
from Australia’s |ate colonial period — & pariod of Eli15tInEIIVB
Australian ornamentation and manufacture, Each piece =
sach mountad emu egg, each standing cup, each r;_‘entra_mece_
and each piece of jewellery — has a spe;iﬂc des_lgn h|sn|:w
that relates to the |arger realm of Australian and international

design history. The discussion of design history in relation to the Vizard Foundation
Collection in Jonathan Sweet's essay 'Belonging before Federation’ and In the
shorter essays is a first step in the scholarly description, analysis and appreciation
of the collection. Invelvement in this aspect of the project was a great privilege
and the firat part of my delight.

The second part resides in understanding more about the function of the pieces
in the Vizard Foundation Collection. The ostensible function is usually clear — a salt
cellar, a sugar bowl, a cigar humidor. It is the subliminal function that is of more
interest to the social historian. For example, the ostensible use of the Presentation
claret jug (Cat. No.19) s o serve wine. However, the jug was also clearly a memento
of an important civic event — the opening of Melbourne's first fountain — and it may
also have been an act of political game-playing of the time, being a gift from a former
mayor to the wife of the serving mayor of the City of Melbourne, Over time, the jug
appears to have taken on a sentimental meaning for the Walsh family — in 1877

it was given as a gift to Henry Bowring Welsh on the cccasion of his 21st birthday,
The inclusion of this Presentation claret jug in All that glitters has provided an
opportunity to unwrap all these meanings as well as tell the story of Melbourne's
first fountain — itself a signal event in tarms of both its civic function and its design.

The presentation of All that glitters at the Geelong Gallery has also been an excallent
gpportunity for the mutual enhancement of the reputations of both the Vizard
Foundation Collection and the Geelong Gallery. Geelong, of course, has a proud
history of silversmithing, Being a major entre-pdt for Victoria, a considerable amount
of the colony’s gold found its way to Geslong, thus attracting gold and silversmiths
to the city. The most notable of these craftsmen was the talented and prolific Edward
Fischer, who worked in Geelong from the mid-1880s until 1881 when he sold his
business and moved to Melbourne. (It was in Fischer's workshop that a young Charles
Brownlow of Australian Rules football fame was apprenticed as a silversmith.)

For many years the Geelong Gallery has collected examples of the work of Gealong
silversmiths, most notably Edward Fischer and John Hammerton, The principal piece
among several dozen examples is the Gealong Gald Cup of 1831, made by Edward
Fischer after a design by Frederick VWoodhouse and acguired by the Geelong
Gallery in 1996,

Apart fram collecting colonial gold and silver, the Geelong Gallery has contributed
significantly to our knowledge of colonial silversmithing through its research and

exhibition programs. The most
notable instance of this contribution
was Geelong's colonial silversmiths,
curated by Vieronica Filmer in 1988,

The presentation of All that giitters:
Australian colonial gold and silver from
the Vizard Foundation Collection has
been a source of great personal and
professicnal satisfaction, but | belisve
the exhibition will alse prove to

be a significant contribution to the
scholarship of Australian design and
social history, Of course, we have
only scratched the surface of our
subject, so fo speak. Now that
substantial documentation of the
Vizard Foundation Collection is

in the public domain, the exhibits
doubtless will serve as a valuable
resource for continuing research
and appreciation.

For the opportunity to work on such

a marvelious collection | would very
much like ta thank Mr Steve Vizard A,
both for offering the Vizard Foundation
Collection for exhibrtion at the Geelong
Gallery and for his subseguent support.
| also thank Sophie Pennington

of Granada Productions and David
Pidgeon and Jessie Fairweather of
Gallings+Pidgeon, who warked so
hard on the exhibition catalogue, Finally,
my warmest thanks go to colleagues
at the Geelong Gallery who have
tackled All that glitters with energy,
intelligence and boundless enthusiasm.



BELONGING BEFORE FEDERATION:
DESIGN AND [BENTITY [N COLONTAL AUSTRALIAN GOLD AND SILVER

Jg nathan Sweet

[ THIS YEAR OF celsbrating the Centenary of Federation, the concept of ‘Belonging'
has undergone considerable scrutiny. As the GovernorGeneral Sir William Deane

stated in January 2001

The evocative word ‘belonging’, in the context of a celebration
of aur first century as a nation, is a challenging title... It invites
an examination of who and what we Australians and the nation

we consttute are.

Ta belong then is to know your place in the world. However,
Australians did not suddenly ‘belong’ on the 1st January 1901.
For many years before Federation a national consciousness
and a national identity were being developed.'

Al that giitters: Australian Colorval Gold and Silver from the V’rza_rd Foundation provides
a timely focus for investigating meaning and identity in colonial culwre before
Faderation and the establishment of the Commonwealth of Australia in 1901

In this essay the thamaes of gommunity, ceremany and citizansh_ip Lprzwide a c-::ntgxt
for interpreting the meanings suggested by the works in this exhibition, thus throwing
further light on the emergence of an Australian grarmmar of ornament.

DESIGN AND COMMUNITY . ) .
The design and function of goid and silver objects |n_ﬁaust_raha qumgltne Victorian
period (1830 - 1901), was informed by a dynamic relationship which existed betj.-vaefn
the availability of raw materials, networks of cultural fraternity, ar!d the ;onsolldamn
of effective global trade routes. Amongst other things, this matrix provided tha
sconomic framework for colonisation, the development of domes_nr: ﬂul_tun_a and

the aesthetic and design context within which to express colonial aspirations

and achieverments. In the Colony of
Victoria particularly, skilled silversmiths
were amongst those who responded
to the evident opportunities provided

by the discavery of goid in 1851.

in general, whether from Eurcpe,
Asia or the Americas, settlers came
to Australis seeking wealth, comfort
and respectability, plying a diverse
range of professions, trades and
activities. [n the colonies, agriculture
and trade wera primary foundation
industries, while rmining offered
immediate rewards. However, in tandem
with their obvious material concemns,
many settlers recognised the need 10
gstablish frameworks for community,
for nationheod, for belonging.
In response to local geography,
for instance, botanists, zoologists
and artists continued to map the natural
world around therm with enlightenment
curiosity, distinguishing landmarks,
identifying new species of plants
and animals, and docurmenting the
natural resources of the wildemess.”
Biologists also applied new
technologies, such as photography,
to a traditional encyclopaedic process
of documentation and imerpretation.
By the 1860s, colonial museurms
and universities were becoming
repositories of this new knowledge.

A passionate utilitarian drive was evident
in many colonial activities, but equally
important to the art and design

' addrasa Ty Sir Willem Daane Govemnor-General
at tha Commonwealin of Australia on the cooasion
of thesopening of tha Gantanary of Federstion extibificn
*Belonging: 8 century celabrated” at the State Litrany
of Wew South Wales', Belonging wabsta,
http: e Delonging.ong, 17 Dotanar 2001

¥ Gea A, Moval, A brght & savege and, Panguin
Ringwoad, Yic., 1983, ppd0 -1, Ses aso, B Srniih,
Eumpsan viston and i South Paclic, 2nd &d,
Mew Hanven, Yo Universtty Press, 1885, in particular,
Cnapter 10, 'Ant, sclence, and tasts in ALstrals,
1835 - 20
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‘William EDWARDS
Maker's mark, c 1860,
Cat. no.14 (detsil]

of this period were traditional and contemporary intellectual fraternities; international
and local bonds formed through shared language and expearience. The status

of community as a valued principle was evident in the manner in which societies
and organisations developed. Towards the end of the century, for example, Australia
had evolved an extraordinary number of these societal and organisational units,
including industrial, co-operative, Triendly and benefit societies, as well as political,
social and scientific institutions and arganisations, According to one pamphlatesr
of the 1890s, thesa ‘illustrate the interest and activity of the people of this
community’, to be expected in ‘a country where free speech, manhood suffrage
and vote by ballot prevail’ and where 'political forces are nurmerous’,” Of whatever
persuasion, clubs and societies helped to address societal needs of belanging
and cultural development through the establishrment of agreed, ritualised codes
and practices. A corollary of this, and crucial te the patronage of the Australian
silver smithing trade, was that ¢clubs and societies needed ceramanial trophies

to reward the achievernents of thair membership *

Im another way as well, the transformation journey — from settlement to society
— was realised confidently in architectural and technelogical developments.®

Civic aspirations were exprassed in the desire to organize cities and regional centres
through logical town planning schemes, featuring classical buildings and modest
imperial vistas. in remoter regions as wall, where irigation systems enabled more
truitful agricultural returns, advancements in the control of water clearly dermonstrated
progress. Back in town, significant signs of development included the first public
fountain In the City of Melbourne. This civic lardmark was unveiled by Mrs \Walsh,
wife of the Mayor Henry 5. Walsh, in August 1859, an svent that was also marked
by the gift to her of an important silver Presentation Claret Jug (Cat. no.19).°
European models and trade practices influsnced the dasign of colenial public spaces,
and this fountain typically followed an ltalianate barogue tradition, with the use of
mythological dolphins as a key sculptural element, The style of the accompanying
Fresentation Claret Jug, crafted by Melbourne sitversmith William Edwards, can also
be directly linked to barogue and rococo decorative traditions, most notably through
the use of a dual scroll handle.

In the context of the expanding medern world, colanial Victorians drew on both
cultural fratemity and intellectual and craft traditions to create new knowledge and
to lay the foundations for a new Australian grammar of ornament. They grounded
tolonial society in familiarity and cornmunity. In turn, this same ambition informed
the design of luxury goods.
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William EDWARDS
T ciffee servize c1 860,
Cat. no.20 {detail}

CEREMONY, PRIZES AND PATRONAGE
Social events, competitions and
exhibitions, in addition to other religicus
and political functions were also

g means of expressing colonial
aspirations. These events and activities
wara modes of structuring society
and fostering a sense of community.
Ritualised events such as agricultural
shows and horse racing carnivals
were occasions for the affirmation and
dissemination of shared values; more
generally public events invalved and
engaged people and helped to build
community spirit,

On many of these occcasions, the
commissioning, use and display of silver
and gold abjects were central elements,
culminating in & presentation which
marked the most important momant
of tha ceremony. Interestingly, howavar,
these trophies wera not always
spectacularly grand or sumptuous,

In this exhibition of the Vizard
Foundation Callection, for instance,

The Farmers Cup (Cat, no.12) won

by the horse "Rover” at the
Broadmeadows Races in 1880 is a much
more modest design by Melbourna
silversmith William Edwards than the
grand Fountain Presentation Claret Jug
made the previcus year to the Lady
Mayorass. Nevertheless, The Farmer's
Cup is valuable evidence that during
the mid-Victorian period the populanty
of mounted emu epgs parallelled tha
growing acceptance of ceremonial

T EM OSulivan, Sockl indusal polical co-coerstive

amseEtions, &lo, i New South Waks, Austraily, Syahay,
Charles Poltsr, Gowsryment Prnter, 1882, .

* During the mid- 18508 when tha demand for festmonizd

sikver increased due 1o the nes wealih crasted by oold
minifg, abiscts were generaly ordened from the LUniled
Kirgaom bessuea tha Ioce ridustny oould not medat the
demand. Ses, J. Hawkirs, Mosteanth century Austraian
stheer, Woodbnidpoe, Sufiod, Antiqua Collectons' Cub,
1990, val. 1, p18

® |0 tandsm with these desiopmeants, the subjugstion

of Abariginal peonls was refionaissd by he same
commitment to orogress and moderisation hat
fusfad Inepratonal signs of colonisation,

- For a discussion of s evert, 888 Balow for

Erian Hubber, 'Melbouma's first vetar faunian’,



signs drawing an the spirited nation of distinctive identity and perceive:;:l comimunity
This |s embodied in the acceptance and use of distinctive iconographic elaments,
drawn from Australian flora and fauna.’

In other cases, hand-held cbjects were the key symbolic links between |ndw|duail
agcomplishment and eivic service — par‘marships,_ which were essenpal to colonial
ideas of progress. |n the European tradition of agricultural shows, for instance,
presentation cups and trophies were awarded 1o 5uccessful‘ breeders _rnam;a_mmg
herds of quality animals. In this exhibition, another trophy (Cat. no.11) by William
Edwards features a sheep, skilfully modelled in relief on one side, and on the
other, the inscription:

Ballarat Agricultural and Pastoral Society, The Ercildown Cup. The gift of
Sir Samuel Wilson for the best Lincoln Ewe, Won by T. Bath Esq. Spt. 1876,

Two gold Wool Show Presentation Cups ¢1878 (Cat. nos.26 and 27), commlissioneu
by wealthy pastoralist Hastings Cuningham (1825 — 1908} and crafted by Kllpalmdc
& Co. of Melboume, are further evidence of patronage and reward, encouraging
the development of Australia’s flocks and herds and at the same Time recognising
that development as a national and civic duty.

In the annals of colanial success stories, the pastoralist, businessman and pqliticia-ﬁ.
Sir Samuel Wilson (1832 - 18395) was more successful than most. At one time he
was reputed to own more sheep than anyone glse in the world. Thoma:s Bth_ the
racipient of the cup, was an equally prominent Ball;ra_{ personahw: While th|5' cup
may have taken its name from Wilson's Wester_n .D|str|lc:1 property 'Ercildoung’ near
Burrumbeet, which he had purchased in 1873, it is curious that the engraved_
inscription bears a different spelling — ‘Ercildown’, [t is not clear whathar this was
simply accidental * Regardless of this mystery, the cup is a good ex.ampla of the role
ceramonial objects had in symbolising the link between orgf.nrsisatmn_al promation,
individual achievement, and agricultural progress during a critical period

of cansalidation in the pastoral industries.

A few vears later, in acknowledgment of his patranage te the Il.anersiw _

of Melbourne, Wilson himself was the recipient of an impressive set of symbolic
objects: a set of builder's tools (Cat. no.44). included in this Iav1§hlv crafted set was
a solid silver trowel ornamented with Australian flowears and foliage, cormmissioned
from the firm Walsh Brothers in Collins Street, Melbourne This very set of tools
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Ballarat Agricwlteeral and Pastoral
Sovisty s Ercitdoun Cup 1876
Catno 18

was used in 1879 to lay the memorial

stone of Wilson Hall, & building Wilson
t it I 8

sponsored with a substantial donation.

It may seem almost paradoxical th:;r,
as on many other colonial building sites,
the humble bricklayer's trowel was
forged out of precious metal and
embaellished with sumptuous
ornamentation, eloguent scripts

or commemorative testimonials.
However, the design of Wilson Hall
shows the substantial influence of
British designar AW N. Pugin whose
romanticised Gothic references to
medieval patterns, ornamentation

and craftsmanship were evidant in

the Gothic Revival architectural style.
This style principally referred to English
political and refigious traditions and was
popular in the mid-1800s for ecclesiastic
ar scholarly ceremaonial buildings.

In the eves of colonial Victoria the
design of these objects was entirely
appropriate to commemorate the
laying of the memorial stone

— a significant occasion.”

By 1876 howvever, the public perception
of the status of silver appeared to
have changed. The Age newspaper in
Melbourne reflected on this change,
particularly in relation to other
precious metals:

Silver, which had long enjoyed a
prominent place in art work, gave
way for the more precious but now

Fer 8 discussion of fhe spoding rophies in
e Vigard Foundation Callection, ses beiow
far Brian Hutiser, Taking home the siver

® The story of ‘Broildouwrna’”; Meboume,
The Maticnal Trst of Australis (Victona), nd., p 3

" £or a discussion of this evant, ses balow o
Erian Hulotar, *Wilson Hall, Urivesity of halboume

" e archenpical skample of the Gothic FRevival style
is The Palaca of Westmingter, the Eritish Housss of

Parigmant, dasignad by AWM, Pugin In the 1830s |

attainahble gold; and this demand for the later was increased
by the introduction of that lavish display which has marked
the past quarter of the present century.'

In this article the Age illustrated how the increased availability of gold aver
the previous decades had led to & decrease in the international value and
desirability of silver, This was accompanied by a belief that gold was a more
suitable material with which to associate colonial culture and to celebrate
its substantial achievamenis.

By the 1B80s, the display of gold symbolised the spectacular success of the
maost elite and wealthy members of colonial society. By 1881 when Johann
Heinrich Steiner (1835 - 1914] made the impressive Adelaide Hunt Club Cup
(Cat. no.31), both the silver Presentation Claret Jug (Cat. no.19) that Edwards
had made in 1858 and the rustic emu egg Farmers Cup (Cat. no.12) that ha
had made for the Broadmeadows Races in the following year were very much
aut of fashion in high circles.

The Adelaide Hunt Club Cup 1881 was crafted in 18 carat gold. Diffarent in style
to Edwards' Fresentation Claret Jug, the classical shape is in part derived from the
ancient Athenian jug type known as a lekythos. Its design also reflects the refinement
of neoclassical design of the previous century and demonstrates the cantinuation
of interest in classicism during the Victorian period, a counterpoint to the Gothic
Revival style, The Adelaide Hunt Club Races’ Drag Cup c1895 (Cat. no.45) made
by J.M. Viendt is another, slightly later example of the continuing influence of nec-
classical design. These sporting trophies were the pinnacles of a style particularly
favoured by Adelaide society. Two similar Grecian ewers or trophies can be seen
displayed conspicuously on the dining room table at Tarrens Park, in a photegraph
from ¢.1880." The wealthy owner of Torrens Park, Robert Barr Smith, presented
the Adelside Hunt Club Cup 1881 to the race winner, according to an inscription
on the face of the trophy.

Clearly, colonial Victerians held values of civic pride and achievement, community
and religious service, and patronage in such high esteem that great importance
was placed on the design and craftsmanship of ceremonial artefacts. Increasingly
though, apart from representing the achieverments and generosity of individuals,
ceremonial trophies and prizes also demonstrated the rale of community events
in bringing people together around shared aspirations,
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PERSONAL PRIDE ANT CITIZENSHIP
Silver and gold jewellery also linked
public and private colonial worlds.

in particular, jewellery enabled
individuals to publichy express their
parsonal taste and values and, in the
Victorian period, there was already

a great deal of choice in the market-
place. People remained informed about
apt and fashionable styles in London
and Paris through circulated illustrated
newspapers and magazines. Large
numbers of iImported items were
exhibited and consumed in the colony.
However, an increasingly significant
level of patriotism helped o support
tha growth of the domestic silver
smithing businasses through the latter
half of the century. Consequently, locally
manufactured jewellery may also be
understood as a sign of belonging.

A feature in the Geelong Advertiser
in 1876 about silversmith Edward
Fischer's Geelong workshops
provides an insight into this shade
of meaning. It seems that women
were becoming increasingly keen
on patronising colonial manufacturers.
The Geelong Advertiser reparted:

The English made jewellery

is rapidly becoming distasteful

to those who wear the ormnaments
which afford so much more
employment 1o a number of skilled
hands at Mr Fischer's establishment.
This is consequence of it being

" Age (Melboure), 28 Seplember 1878, o2

“T e end J. Sere. Austalng af Nome: 8 cooUmentay
history of Ausfraban domestio nfonors fom 1785 o 15614,
Malboume, Cxiord University Fress, 1880, Plale 161
061 photograph atibuted to Ceptain 5. Swest

Wiilson FHiull, [University of Mebournal c1880.
Courtesy State Library of Viceora,
Picture Collection



cheap and nasty, the metal is not pure and consequenty it looks
the worst for wear; and the Colonial made article, such as that sent
out of the Ryrie-Street shops, has quite a different appearance.
[t can be seen at a glance that the metal is pure and solid.™

In this case, colomal jewellery was seen as pure and reliable, while imported
jewellery was cheap and undepandable; moral values were fused with the guality
of the metal and linked persuasively 1o the social benefits of maintaining a skilled
work force. ™ This is an interesting example of the community enthusiasm to bolster
local manufacturing — a patriotic sentiment during the pencod also evident in

the influential government program of sponsored industrial exhibitions and the
establishment of a network of regional mechanics’ institutes

By the 1B80s, it seems the reluctance of some to show their patriotic colours was
diminishing, as was the need for versatile, even 'two-faced' designs. In the Vizard
Foundation Collection, an elegant Cameo brooch made in the 1880s allowed the
wearer either to express or to hide their patnotism (Cat. no.40), The central face
of this brooch shows a conventional scene from classical mytholegy of Eros visiting
Psyche, a favourite lover's theme, but the cameo can be swivelled in the frama

to reveal an Australian wilderness scene with an emu, kangarco and grasstree.

Like talismans used to fend off foes, colonial jewellery was favoured by some
as a signal of their commitment to community growth and prosperity, while
also hinting at the awakening sense of naticnal identity.

THE TRIUMPH OF AN AUSTRALIAN GRAMMAR OF ORNAMENT

In mid-Viciorian colonial design, perhaps the most effective method of expressing
an interest in the acknowladgment and development of national identity was through
the display of Australian motifs drawn from native flora and fauna. The use of signs
and symbols in the visual arts was a lang-standing convention and the amergence:
of new symbols in Australia was refiant upon networks of cultural fraternity with
rools in the century before. The emergence of Australian syrmbols also benefited
from the early failure of the British design reform movement 1o dampen enthusiasm
for literal and eccentric expressions of colanial distinction.

A is evident in the Vizard Foundation Collection, colonial silver designs continued
the taste for fanciful and dramatic compositions, adapting representations of the
natural world and figures of mytholoegical deities inte an iconography more suited
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Camen brooch c 185G,
Cat, no40 (detall)

"o Pean into a Wrking dewsliers Shoo',

" Thie jourralst hare has ignored or misurksmsood

" EBramples of tha wark of these two siversmiths & in i

¥ Dap A Fomy, Obfects of oasie, MNew Yors, Panihaon,

" For an esceptionally fine exempis sae R, Smilh (e,

to colomal aspirations. Particularly
irfluential in this conception was
knowledge of the silver tablewara
made by eighteenth-century rococo
designars such as Paul Crespin and
Micholas Sprimant, whose reputations
were assured by Royal patronage.”
In tandem with this influence, the
neo-classical products of ceramic
manufacturer Josiah Wedgwood

may well have provided an industrial
mode! for the design of kangaroo
figures in simple silhouette forms,
types that could be made as component
parts in batch production. Wedgwood
had revolutionised production at his
Siaffordshire petiery not anly by taking
advantage of new industrial inventions
but also through better management
and labour refations, through rmarket
organisation, and through the
anticipation and moulding

of his customers’ tastes, '

Eclactic colonial silvarsmiths were
also well acquainted with the tradition
of mounting natural specimens. From
the 1500z at least, European smiths
wware commissionad by members of
the aristocracy to mount exotic and |
rare objects, such as nautilus shells,
coconuts, astrich eggs and eastern
ceramics, in precicus metals in order
ta emphasise their rarity and assert
their value.” In the Australian colonies,
the maounting of QOH nuggets was
derived from this tradition, but
production seems o have been

gl Adver B fdarch Y878, rarscibed
N Hawkire, Moefeeoth centuy Ausiraian sier
wal. 7. 302, ard A Sehofisldand K. Fary,
Ausiratan ewelany TO srd eardy 200 saniury,
Barraln, M.SW, Denid Bl Prass, 1920, p 184,

the significence of melal purty. Acconding 1o sllversril
Gaorme mad in the pure siate, that i2
wAtnCLE any miktue of alioy, Nave wany few spplications?
i negard o incustrial purauits and the Fis.” G.E Ges,
The shasmith s handbond, London, Crosty Lockawood
B o, 18686, p 41

Royal Coleciions; London. Sas. Freasumss fom the B
Canacrian: the Cueend Gala: Buckingham Faans
Londan, 1968, pp.118 - 21,

1856 Ior & discussion of he ralationsh Ceteesn
clessicism and marufactuing at Wedgwood

Tragswes of ihs Flaiiam Mussum, Cambrides
e Pevengey Press, nd., ooB1
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rimulated by the 1850s market for exotic goldfields souvenirs — as the following
report from the Argusin 1855, describing the work of Louis Mier, suggests;

A ring of pure gold is contrived as to show in separate compartments

small specimens of the produce of the different goldfields in its native
nuggerty form. In another case. a specimen of gold commingled with

its quartz matrix is affixed o a pretry livle figure of 2 kangaroo,

and forms an elegant and significant souvenir of the colony.”

The number and variety of mounted emu eogs is further testament o the
strength of this tradition of mounting exotic and rare materials. The Vizard Foundation
Collection contains a number of mounted eggs, including an exquisite Salt Cellar
(Cat. ne.14), @ Aofler Skating Trophy (Cat. no.1), a number of standing cups (Cat.
naos. 15— 17), a Casket with detailed ornamantation (Cat. no.13), & Pair of Covered
Vases (Cat. no.24), a Sugar Bow/ {Cat. no.52), several centrepiecas (Cat. nos.32,
34 and 35) — ane with a tableau of Aboriginal hunter, an inset diorama and

a cockatoo finial (Cat. no.48) — and finally, perhaps the most extraordinary pisce
of all, a Cigar Hurmidor (Cat. no.50). Australian (and British) silversmiths had clearly
taken to the mounting of emu eggs with gusto!

By the end of tha 1860s, this marketled stimulus to the use of distinctive motifs was
being transformed into an official government strategy for colanial representation,
particularly for objects destined for display at international exhibitions. Sir Redrmond
Barry, the Commissioner for the Colony of Victoria, for example, ordered woven
textiles to be made for the London International Exhibition of 1862, stipulating that
the examples should feature ‘appropriate patterns, suggested by flowers of native
growth' " The Vizard Foundation Collection contains a number of pieces that are
decorated with geometrically stylised native flora, including 8 Teafcoffee Service
by J.M, Wendt (Cat. no.48), engraved with luxuriant sprays of fern leaves. Barry nat
only saw the advantage of promoting unigua features of Australia, but in advocating
the value of appropriate design he alsa reflected the pregressive, intellectual
armasphere of the British design reform movernent, a8 movement opposed to the Use
of literal naturalistic ornaments and the display of extravagantly conspicuous ohjects

The industrial designer Owen Jones led a group based at the South Kensington
Musesum in the extensive task of documenting the design motifs and patterns used
by the different cultures of the world. Apart from European traditions, examples
from the Pacific as well as India, China and Japan were surveyed and reproduced

|
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The Grammar af Oreamend, London, 1856

Courtesy State Library of Victoria,
Rare Printed Collections

In striking colour lithographic plates in
the volume The grammar of ormamant,
first published in 1856. One of the
effacts of this process of codification
was to clearly align particular motifs and
patterns with racial and cultural groups
and nationalities, making it possible

10 cormpare the distinctive stylistic
differences of Japanese and Indian
decorative traditions, for instance

While Jones' The grammar of
omamerit heightened awareness

of the relationship between design

and identity {and may even have spurred
Barry on to articulating and promoting
the use of unique flora for Australian
design), it was irenically Jonas' primary
intention to distil an underlying set

of universal design principles from his
research. Jones articulated a number
of specific design principles in which
he concluded that all oraments should
have a basis in geometry. In Principle
13, for instance, he assarted that:

Flowers or other natural objects
should not be used as crnamenis,
but eonventional representadons
founded upon them sufficiently
suggestive to convey the intended
image to the mind, withour
destroving the unity of the ohject
they are emploved to decorate.™

Barry's call for appropriate patterns in
1861 reflected this emerging idealism
and move towards geometric pattarm

A IMelboume), 26 Aod 1855, Irenscibed
inSchofigd ard Feny, Ausimian fawelany, po2

* Catabaue of (B Vidtonsn Sdnbitan, 1881, with
preganaiony: assay ncliing e Srogrsss, mEsourses
and phyeice! charactensics of the Caigny, Mealboume,
Jonn Femes, Govamrment Printer, 1881, p.25

Q. Jongs, Tha gramrer of oinamant, MNew York,
Ve Mostrand Renhold Company, 1872, 0.6
First published 1856



raking, deve'oped 0 the desgns of Wikam kforris and cthers. This suggests
that Barry rmay well have started o fird soma Aust:alian silver of the mid-Visioren
pencd, with its scmetimes grotesque mix of figurativa andg naturs; stic apelisd
arnarent, =asher sapricious,

Hevertheless the ALstadan metaswerk shown of the London Irternational Exbhition
a¥ 1862 spectacularly demonstrated the literal use of natural elements, a0 delianty
incopofated em. eggs as onarments — ir compate corrraventon of Principle 13.
Colonia’ design was clear and decisiva and s 2ae apinior of 4.8, Waring, also

g conyibules o fhe grsmimar of arnament, was charectensed by very geod
taste and much onginality of Treatrment’ ' Furthermore, the disseminstion through
prblished :lfustrations of these exhibiticr: aces did a great deal 1o stimulste

the production of this type of coremonial metabsork it ine cotonies The defiant
caDriciousness and novelly of the gesiang also went soma way 1o estabishing
the interrgtional recogretion of a set of cistinctive and approptisse nancnal icons
and defining a wnique Australian grammar of ernament.®

hary o the oojects i the Vizard Fosndzlion Cellection e body the values

of a society in dynamic progress. Some a7e orices awarded for enterpnsing
ach.ayemants, marking ectivivas such as the pursuit of krowledge, civil, military
and reigious senvce, aghcitural and achiteciural progress and sport ng prowess.
[ore impotanty, these gold ard silver aBiacts can be seen as resrosentatieg

af a plethara of sociai and cuituizi rtuals - Trom a colourful day ot the egaestinan
races 16 the gertest consurnpton of tea — which symbclised waluses of rational
ident ty, of community, and of Eelongirg.

JUINATHAN SWEET s an ast and desyrn Listorian wich a strong intevesl i the

14l centuey, including the representation of rhe Austrafian eolonie: at intemmational
exhibitions, Recendy, e has cuntributed to exhilvidon Bonks e Vicarien wisionr
iLondon, Yicrocia and Albest Musenu, 2000 wad Gold end eivitisation (Ganborra,
Matinmal Musewm of ausimalia, 280710, He s o lecwarer and researchey an the Cultural
Heritage Centre tor Asia and the Pacfic o1 Deakin Uareerairy, Melioerne
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METLROURENE'S FIRST WATER FouNTam
Brian ilubber

vhen we erect a public fouwnain, inaugurae i1 with

wpal festividies, and bestow upon it the name of
sovereign, it should not resemble o tremdiing mop
vielsd by Dshomonpers' jes”

Uire Hddioon, Arries, T August 1RGO

Frr Gorn Resans of the 18803 anractad o huge namber
o peoolz to e city of Melbourne, The population jesmpad
fram a liwte awvar 20,0000 1530 0 rrare than 2 Juartes of
a millizn cnly *er years later. Forturate'y, the Gold Sushes
also ganetated greos weaith, allowing the city 1o financa
an ambitous program ot urban development. This progrem
provided for large-scale infrastraciure wirks, neluging water
and gas supplies, paving of sreets and roads, provision

of essential kealth, social ane ¢altura’ seowces and the
construction of public bLEdings. The city alzo peis attention
to the detail of rinor woks such 25 gardens and tree
platings, letter axes and public fountzing

It was snortly atter the water mains were nstailed that

N aibourma gos its first watzer fourtain at whe irtersection

St Collirs ard Swanston sireets. Dficially cpaned cn 3 August
1855, it was cheistarad the W otoria Fountain, Standng 18 et
high 5.4 metres!, the deta b ol Lhe Fountan was dascred
in the Age as followes:

i the cene of the basin is an clegant colummi,
around which ace six beautifolly formed dolphina
— these rest on beds ol cock, and Love oovery preny
eftfact. A little higher is anoprher basin in che <hape
of a shell. wnd at the apex dotphins are again o be
Tl i minakure. The water s ejecled oue of ther
noswelis and when the loumain s playtog the coup

Aol will ke charming i the exgreme,!

Cespite the complimentary waads of the Age, aoweyer, iike
sl public art i Melbourae, the fourtain irmrediately creates
sontroversy, Vb e acknowledging the practical d-fhouloes of
the Incatan of the fountain the aditor of the Argus nesvspapar
took the ooy 1o fask. Desondaing £ 25 noTairg mgre than

2 "collection of sgur=s” and &5 “feerle syrnges and weesping
gqustretoils” he commented that “the foantam is wartny of
the Co-poration, and the Corporation is waortty of the focunsair”
FMere sarcasm fallowed beloe the coup ee prsce was
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¥uig

Smoel CALVERT

The N Foaiteer, Slefegoens, THOW,
Ly Iy Huare [..:.'nr.u'y ol Vis i,
Ficrure Colleciion



delivered: “When we erect a public fountain, inaugurate it with municipal festivities,
and bestow upon it the name of our Sovereign, it should not resemble a trundling
mop encircled by fishmongers’ jets” The editor, while having fun at the expense
of the city's aldermen, was making a serious point. The city should have been
aware of design issues — from letterboxes and public fountains right through

to the grandest of public and private buildings *

Almost mirroring the press coverage received by the drgus, the opening ceremony
itself seems also 1o have been a bit of a shambles. The offigial party arrived about
half an hour late. The Lady Mayoress Mrs Walsh, who was to perform the actual
caramony, armived even later, The crowd of several thousand saw or heard vary littla,
apart from the former Mayor John Thomas Smith waving his hat in the air and calling
far three cheers for the Queen and then three cheers for the Lady Mayoress.
Eventually the taps were turned on, and the several dolphins grouped about

the fountain’s stem, began to spout — fesbly at first, as if suffering frem a cold,

but eventually with considerable vigour and success.

Following the inauguration, the Corporation party adjourned to the Town Hall for
a sumpiuous “cold collation” catered by Mr H. Jenkins, (Newspapers of this time
always describe the catering in great detail.) Thare were more official speeches,
and then John Thomas Smith presented the Mayaress with a very handsame
silver claret jug and salver, saying:

Madam, I have an important duty to perform — to me a very agreeable
one [ assure you, The Corporation have [sic] determined to commemaorate
the opening ol the Victoria fountain by presenting you with this jug

and salver, and have selected me as the medium for carrying their
intentions into effect. I have great pleasure in handing you this gift

of affection and esteem, for believe me, Madam, they are the feelings
we all hold for you and your husband, feelings which it is no affectation
to say, are shared by every member of the w:nmu.nity."

Mrs Walsh rhade a "feeling” reply and then the whole party got up to enjoy
a quadrille, seemingly entirely oblivious to any carping criticism about the design
of the fountain.’

The silver Claret fug (Cat. no.18) presented to Mrs Walsh on the above ocecasion
is & substantial piece, being some 42 centimetres high. Raised on & cast circular
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Presemtanion clared fugr, c1859,
Cat. no. 19 idetail]

toot, the bulbous body 15 embossed
and chased on one side with an image
of the fountain and on the other with
the Arms of the City of Melbourne.
As an Age journalist noted, the work
was evidently that of a colonial artist,
*and as such is an exceedingly
meritonous performance’” In 1877
Mrs Walsh, true to her word that

the gift would be treasured not only
for its intrinsic worth but also for the
genarosity displayed by the donors,
passed the jug on to her grandson,
Henry Bowring Walsh, on the
occasion of his 21st birthday,

While the aift of the Claret jug,

an exquisite piece of silverware,
demonstrated the significance of the
araction of Melbourne’s first water
tountain, the fountain did not remain

ir its original location for very long.

Mot only had the Argus editornial
suggested that the fountain might be
short-lived in its Collins street location,
the designer, Sullivan, was also clearly
frustrated with the limitations of the site.
Following the Argus's sarcastic editorial,
Sullivan had responded with a letter

to the editor, pointing out the physical
liritations of the site of the fountain:

Melbourne was never planned

with a view to public fountains,

the consequence is, that no more
than 10 feet was allowed for the
basin. May I ask, how was it possible
to project water otherwise than

" [Editona], Agus, 10 August 1855,
Cpaning of 1he Vigtada Founialy', Age, 10 August 1859,

" rauguration of Strest Fourtain'. Amus, 10 Augest

1859, and *Opening of the Viziona Fountain', Age
10 August 1858

* Cpening of e Yot Foumain', Age, 10 August 1858

in small sireams — which you are pleased 1o call squirts
— without a receiving basin that would have blockaded

all thoroughfare?”

He went on to defend the design, pointing out that the Argus itself had previously
praised the fountain, describing to it as being “remarkably graceful in its proportions”’
Moreover, @ gentleman "referred to as an authority on special matters of tasie”
had already congratulated Sullivan on the success of his desian,

Be it as a consequence of these logistical conswerations or otherwise, by March
1862 the fountain had been relocated to the Carlton Gardens,® where A.C. Cooke
depicts it in'a wood engraving published in the ustrated Melbourne Post.

The accompanying text explains:

The fountain... lormerly stood at the intersection of Collins

and Swanstoh streets, where the traffic is greater than anywhere
else, and where, of course, it was an obstruction. ., The work

of removal and re-erection was undertaken by Mr. Sullivan,

the designer and builder of the fountain... Mr. Sullivan has
raised it on a base of grotio work in imitaton of the Colosseum,
London. The structure now stands 30 feet high and it is intended
that the principal jet shall rise 40 feet more.”

Sullivan clearly appreciated the more spacious site, and later photographs of what
became known as the “Dolphin Fountain® show |t beautifully situated in its own
ornamental pond surrcunded by luxuriant gardens.”

In addition to the depictions of Cooke and these later photographs, a number of
other images of the fountain exist. The earliest was a wood engraving that sppeared
in The News Letter of Australasia for July 1858, that is before the official opening.
The artist, Samuel Calvert, appears 1o have taken some liberties, but perhaps he was
working from the plans rather than from the actual fountain, Certainly Calvert depicts
each of the dishes as larger than the actus! fountain. It is this early illustration which
was almost certainly the model for the design of the silver Presentation claret jug
— the horseman at right is the mast obvious feature imitated on the jug. The scene
depicts the fountain as the central feature and at left is the north side of Collins

-street, looking east from Swanston straet. Some of the buildings ean be identified

— & fance surrounds the Town Hall reserve, then comes J, Sleight, Undertaker,

at No.71, the Machanics' Institute and
turther up the hill is the Scot’s Church,

A photograph of the opening ceremony
survives in the State Library of Victoria. "
Taken by Barmett Johnstone, this
photograph depicts the fountain

almaost lost within an immeanse crowd.
Johinstone's photograph was the basis
for another wood engraving by Samuel
Calvert, which appeared in the
Termperance [ eague Almanac for 1860,
and which has since been reproduced
in Michael Cannon's Mefboume afrer
the Gold Rush {1983). In this second
wiood engraving, Samuel Calvert is not
above a bit of astute product placemant:
Meave's Building, across the street from
the fountain, housed the business of his
brather William, omamental printer and
publisher. & second photograph also
exists in the Royal Historical Society

of Victoria {and is reproduced in
Victoria lllustrated, Melbourne, 1880,
p.105), In this the fountain is looking
rather forlorn, enclosed in an iron
picket fence, perhaps an indication

of its fate

It is not known when, but sometime
after 18908 the Dolphin Fountain was
rermnmoved from the Carlton Gardens.
VWhether it was again relocated

or discarded Is unknown.

There iz a Dolphin Fountain in the
Fitzroy Gardens, but this is 2 modern
fountain, designed by June Arnold
and built in 1982,

" Argus, 11 Auglst 1859, p&
P Argus, 29 Juy 1858, pd

" Viorona Masireted, Melbaume, 1885, p,105,

dates the melocation o Ak 1561

! iustrated Melboume Fost, March 1862, po 18 and 29

" For Iatar Iusiations of the Doiphin Fountain; ses Stae

Library of Victona, Picture Collection, H24881, H3T1510
and HIE1 45/95,

Sigte Lcrary of WVictoda, Feiurs Colectipn, 27159
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Wilson Fall fresrnbation droavel ot ¢ 1879,

THE WILSON HALLS//
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Cat. no.dd (detail of trowel

TRADITIONALLY, the foundation stone was both an object and an idea. As an object
the foundation stone was [iterally the first stone laid of the foundations. Or it might be
z cornerstone, the first stone laid above ground [traditionally at the northeast corner),
The foundation stone then was the first step in the construction of a building, and

ty extension it was the first step in the construction of an institution and a civilisation.

The laying of feundation stones, cornerstones and memorial stones for public
buildings was always conducted with great ceremony in 18th-century Australia,

as the new migrant society attempted to create a great civilsation in the Southern
Hernisphere. Often, the presiding dignitary would be presanted with a momento
of the occasion — a trowel, a spade, once even a wheelbarrow, usually done

in highly worked silver. Upon the oceasion of laying the foundation stone for

the Hawthorn Church and National School, the Governor Charles Joseph La Trobe
was presented with a cerermonial trowel made by J.H. Bates of Melbourne around
1853 [Cat.no.2), The blade has a vine and grape border with scralling to the farrule
and a turned handle (probably whale tooth) engraved with similar decoration,

A sacond, very elaborate foundation set is that for Wilson Hall at the University

of Melboume (Cat.no.44). Wilson Hall was a massive nec-gothic confection, designed
by hslbourne architect John Reid and paid for by Sir Samuel Wilson. The exterior
was of durable Sydney sandstone while the interior was of softer New Zealand
limestone, The whole of the interior was richly panelled in oak with massive oak
doors. The roof consisted of open beams ending in winged angels holding shields.
The floor was of ornamental parguetry. A large-stained glass window in the south
wall contained Wilson's coat of arms. No expense was spared. James MNation & Ca,
built the hall in 1878 and 1879 at a cost of £40,000.

Betwean 1852 and 1881 Sir Samuel Wilson amassed a huge personal fortune,
based on extensive pastoral interests in Victoria, New South Wales and Queensland.
In 1874 he was said 1o own 600,000 sheep and 10 have an income of £100,000
per year. In 1875 he was knighted.' Wilson was a great colonial success story,
and yet he himself stated at the Wilson Hall opening ceremony:

| am pleased to think that in giving the donation
for this building, 1 may be of same service to this country
in which my efforts have been placed by a kindly Providence.”

Clearly, Wilson bselieved wealth brought with it a great secial respensibility.
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Melbanrme Uninersity, 1879,

g Courtesy Sate Library of
Victoria, Picture Collection

The Wilson Hall presentation trowel set
s housed in an Australian blackwood
box, feltdined and with Wilson's coat
of arms engraved in silver on the upper
lid. The sat itself consists of three
separate tools: a mallet, a trowel and
a mortar board — the latter in two parts.
The trowel is of solid silver decorated
with Australian flowers and foliage
and is Inscribed: "Presanted to the
Honourable Sir Samuel Wilson on

the occasion of laying The Memorial
Stone of The Wilson Hall in the
University of Melbourne 2nd day

of Qctober, 1873 The mallet is of
carved wood enriched with several
mountings of chased silver. The wooden
mortar is also handsomely carved

and slaborately mounted in silver,

the centrepiece being engraved with
Wilson's coat of arms. All the wood

is native blackwood, chosen for

its beautiful grain.

On 25 January 1952, on an afternoon
of high temperatures and a hot
northerly wind, Wilson Hall burnt
down. The blaze was said to have been
watched by more than 10,000 people.
Little was saved, although the original
meamarial stone was removed 10 the
Melbourne General Cemetery.

A new Wilson Hall was built

in the medernist, functional style.
The Wilson Hall presentation trowel
satis one of the few remaining
testaments to John Reid’s

gathic masterpiece.®

Samuet Wilsors coat of amms & enraved on ine

1op of tha bowk contaning the Wisen Hal presantation
{rowed =af 3= wal a= on the morar board. Jofn Hawkirs
gives a technical description ot the ams in "4 Linkque
Presertstion’, The Australisn anliole coleator, 1985,
e85 — 67 it reads In part *.., on 8 chiglhof the st

a represantation of the ard devalion of Wison of the
Uiniversity ol Mefoums betwean two ssimon naiant
propear.,.” The irncomoraion af 1ha end sevation of the
Fiall showadd Wison's prids and intersst in ihe Linsersiy
of Metbouma, The saimon ane & micety: Wikson was sad
o hawe introduced therm into Austraian waless.

Froveedlngs o kyng the memong! stone of
tha WAtken Hal of the Liniersty of Meboume,
Melboume, 1872,

J Fewyriter and O Hasmussan, 4 Placs goad
e Linversty of Maboumea: decantas of chalange,
Malboume, 1986, po,110 - 114,
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FErRN Mawnia
Brian Hubber
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Samuel CALVERT

Fern Catheners, 1877

Counrtesy Stare Library

of Wictoria, Picture Collection
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Our museums and art galleries are full of ferns.
You can see them pressed into albums, eiched onio
porcelain, adorning epergnes and nsing from the
octofail bases of silvermounted emu cggs, as well
as stencilled on furniture and celebrated in native
prints, lithographs, photographs and paintings.

Tim Bonyhady, The Colaniel Earil,
Melbourne, 2000

ProrLE went crazy for ferns early in the 18th century,

from their scientific description by Sir William Hooker in such
botanical classics as feones filicurn (1831) and Genera filicumn
(1842} 1o their widespread Introduction into English gardens
and landscape. The Australian fern forests were immediataly
attractive to British settlers, both for picnickers on hot summer
days and for fern gatherers intent upon collecting for their
own gardens in the suburbs.

As early as 1790, William Gilpin describad the fern as "most
picturesque” because of "the form of the leaf—its elegant
maode of hanging—and its dark-brown polished stem’
Rornantic artists were encouraged to treat the fern and its
sublime forests. Eugene von Guérard’s ferntree Gully in the
Dandenong Ranges proved to be extremely popular among
colonial audiences, first exhibited in 1857 and then again in

a city shop window in 1868 and 1889. it was the subject of
much attention, and was especially adrmired by the Argus’s
influential art critic James Smith. Eventually the painting was

sold to Frederick Dalgety who ook it to England and displayed

it at the Londan International Exhibition of 1862, The painting was further
popularised by being lithographed and included in von Guérard's Australian
[ andscapes, published in 1867

The success of Ferntree Gully in the Dandenong Ranges encouraged excursions

to Ferntree Gully near Melbourne, but the fern craze {or pteridomanial was an
Australis-wide phenomenon. For example, The Aaivway Guide to New South Wales
taatured an extended article by William Woolls entitled 'Remarks on the flora of
tha Blue Mountains’, followed by 36 superb illustrations of ferns by the renowned
Harriett Scott of Sydney.' Fern gullies, be they on the Dandenong Ranges, the Blue
Wauntaing, or the slopes of Mt Wellington near Hobart, were the lungs of the
growing colonial metropolises.

Farneries were aiso common in botanical and municipal gardens and at the
Melbourna intermational exhibitions of 1880 and 1888, One of the finest colonial
famerigs was bullt by John Raddenberry at the Geelong Botanic Gardens,
(While the farnery no longer exists, its spirit is kept alive by the survival

of a magnificent fern-book.”

But the fern was more than just an ornamental plant; many considered it be an
gmblerm of Australia — as it is now an emblern of Mew Zealand. Around 1860 the
artist Nicholas Chevalier incorporated the femn into his Fancy Dress Emblamatic of
Australia, designed for the governor's wife, Lady Barkly. Chevalier's design included
a fan of iyrebird and parrot feathers, a diadem of gold nuggets with the Southemn
Cross as the centrepiece, lambskin trimming on the bodice and ferns embroidered
around the gown. Towards the end of the century, James Smith hoped that an
Australian architect might one day 'find in the tree fern the 'lelt-motif’ of a new
style of architecture which will reflect the genius Jocr [the spint of the place]”

The Vizard Foundation Collection contains several pieces which reproduce a number
of floral motifs, such as vine leaves on the claret jugs (Cat no.21), fruits of the
garth (Cat. nw.19), and Australan banksias (Cat.no.35) and grass-trees {Cat, nos.20
gnd 40). Howewver, by far the most common flaral motifs are the ferns,

They are everywhere.

The coffes and tea service made by Wendt of Adelaide around 1892 has maidenhair
fern leaves engraved onto the body of all four pieces (Cat. no.49), Twao small gold
presentation cups made for Kilpatrick & Co. around 1879 also have engraved fern-leat
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Nicholas CHEVALIER

Faney Costrume Emblematic of Avsiralia, ¢.1860.
Courtesy Mational Libeary of Australia, Picwatfal Collection

wreaths supporiing an engraved image
of a menno sheep [Cat. nos.26 and 27).

Each piece of a coffes and tea

zervice made by William Edwards

of Melbourne around 1860 has on the
obverse an embossed cartouche flanked
by kangaroos, emus and two tree farns
{Cat. no.20). The reverse of each pece
is also embossed with individual scenes
of Australian life — the bullocky bringing
the wool 1o port, a horseman tethering
a brumby, a kangaroo hunt, and a farmer
and sheep

Often the fern would be more than
decoration: it could also be an integral
part of the structure, There s a number
of mounted emu egg cups; in which

a tree fern forms the stem of the mount.
Perhaps the most striking example is

a silver mounted emu egg casket made
by Williarn Edwards around 1860 (Cat.
no.13). The egg is in two hinged sections
and is mounted horizontally on two tree
fern stems with applied foliage. The use
of tree ferns is only part of this plece’s
nationalistic arnamant, which also
includes a spearthrowing Aborigine,

a kangaroo, and a finial of two emus
amang fern leaves.

The fern, both as leaf and as tree
fern, became part of the Australian
‘grammar of ornament’ usad by
siversmiths, who were tapping inta
a contemporary taste, even a craze
for farns.

Sydray. 1875

* Hald &t the Geelong Historical Records Tantre

For e AusIrEiEn expenancs, See Fichan Atke
Augirgian Shadehousss and Femeres’,
Hisione Emdranment, v 4 no.3, 1985, pp5 - 18:
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THE ABORIGINAL FIGURE
Brian Hubber

One of the prevailing attitudes towards Aborigines in the latter
half of the nineteenth century was nostalgia — nostalgia for

28

The green sward that was wont to be pressed by the
indolent foot of the wild man has disappeared beneath
the steady, active, ceaseless tread of the white; and
the birds and the beasts that afforded the aboriginal

a precarious existence, have fled from the bustle

and hum of some hundred thousand workers. .,

William Henry Archer, Facfs and figures,
or rotes af progress, statistical and general,
Melbourne, 1857 — 58

! Racoanson; Bsroy Leasons Abonginal nortraits, Carbera. 1598

a dying race. Photographers, artists, ethnologists and
historians recorded in detail what for them was the inevitable
decline and demise of the Aboriginal people. & search of the
State Library of Victoria’s image database reveals numerous
“last of tribe” portralts: Barak, last chief of the Yarra Yarra tribe,
1885, Billy and Alice Murray, |last of the Colac tribe, ¢.1901;
Eliza and Peter, the two last of the Westernport tribe; last of
the Geelong tribe, ¢,1860; Jimmy Dunbar, last of the Mordialloc
tribe, 1877; Wilmot Abraham, last of the Warrmambool tribe,
¢.1920." And so the list goes on. Even as late as 1934,
Percy Leason's portraits were exhibited as "The Last of

the Victorian Aborigines” (Athenasum Gallery, Melbourne,

Septamber 1834).°

For white settlers, the Aborigines wers a sione-age people

— a people whose time had past. They were no longer
Rousseau's noble savages of the 18th century. In the more
populous areas of southeast Australia, they were no longer

a threat to settlement. By the late 19th century Abarigines
were more likely to be known through studio portraits and
postcards, through popular books and museum dioramas,
and through the decorative arts — architecture, prints, glass
and ceramics, furniture,® and, of course, gold and silverware.

The Aborigine then suffered the indignity of becoming part
of what Jonathan Sweet refars to as the Australian ‘grammar
of ornament”.” When furniture-maker Robert Prenzel first

arrived in Australia he had continued to work in the European

revival style —

The Gorhic and the wide sweeps

and delicate outlings of the Renaissance
designs. But [ did not go far with that
type of work., Mr Panton, my friend and
counsellor in those early vears, advised
me to carve things which would be more
readily understood... the flora and fauna

of Australia.®

State’ Liovany of Wctoda, Pictuse Calection H24859 (Barak), H18574 (Murays)
H13642 (Eiza and Peter], H1 7E34 {Geslong), N 14087768 (Dunbary and

HE2851 iAorabam|

* For fumibure, sse T Lane, Robart Prenssl 1856 — 19747 Hs e and work,

Maloiame, 1594

Zae above for J. Swest, ‘Balonging befone Federation: design and kdentity

Ir1 Colords Austrakan gold and siver

* Fnbert Prerzal i A Hildand, The artist: soome words wilh Prenzel,
ted In Lana, Aobat Preves), 016,

Toad, 10 May 1823, 023, a

The silversmiths had leamt this same |lesson more than fifty years before
Prenzel. They had developed an Australian grammar of crnamant, which
included the Aboriginal figure.

In fact, the Aboriginal figure could sometimes be incorporated into a revivalist
style. In the Vizard Foundation Collection there is a Motnted emu egg (Cat. no.34),
atiributed to Johann Heinnich Steiner of Adelaide and made about 1860, This plece
consists of a horzontally mounted egg with 2 kangaroo finial and supported by an
Aboriginal man kneeling on ene knee, very much in imitation of the classical Atlas
who was condemned to carry the sky on his shoulders farever. This pizce might
he compared to a similar, although more omate mounted emu egg made about
1862 for Steiner and attributed to Julius Schomburgk.®

More commaon s the depiction of Aborigine as hunter, A 20th-century
Boomerang letter opener {Cat. no.36) has a small Abariginal hunter as a handie,
More substantial uses of the Abcriginal motif are Mounted emu egg caske!
(Cat. ne.13) and Centrepiece (Cat. no.48). The first piece, made by William
Edwards of Melbourne around 1865, has the egg mounted horizontally with
applied vine leaves at each end (a possum and cockatoo cavort in the foliage)
and with a finial of two emus among fern leaves. The egg is supported by

a pair of tree ferns, under which is an Aboriginal hunter, spear raised, stalking

a grazing kangaroo,

The second piece, made by Jochim Matthias Wendt of Adefaide around 1880,
consists of a vertically mounted egg with cockatoo finial and inset diorama

of kangaroo, emu and tree fern. At left an Abonginal hunter triumphantly brandishes
his spear over a freshly killed smu. At right a kangaroo grazes, Paul Dennelly has
made the point that this type of hunting scene imitates European models,” but
might there also be & great irony here? Wendt depicts the triumphant stone-age
hunter, and yet the prevaiing belief is that the Aborigine is anything but tnumphant
— he is in fact a member of a dying race.

The silversmiths could be great ironists, Witness the extremely ormate Ladys
comparion, made by Wendt's Adelaide conternporary, Johann Heinrich Steiner,
around 1870.* This piece consists of a vertically mounted emu egg, hinged to open
up 10 two silverworked perfume bottles made from Queensland beans. A tableau
an the base depicts an Aboriginal woman raising her hands in protest to an agaressor
while & wounded man lies on the ground between them. There is an apparent conflict

between the romantic function of the
piece and the viclence of the tableau,
until it is realised that the tableau depicts
an Aboriginal courtship, often shown
to be & viclent encounter® The silvarsmith
Steiner then is juxtaposing the refined
emotions of European society with

the brutal passions of the primitive
Aborigine. Steiner is not rmerely adopting
a stock ornament from the Australian
grammar; he is being deliberately ironic.

Another type of Aboriginal figure occurs
on the Vizard Foundation's Mounted
emu egyg cigar humidor {Cat. ne.B0),
attributed to Jochim Matthias Wendt
and dating from around 1880. This piece
consists of a mounted emu egg with
kangaroo finial, suspended batween
an Aboriginal man and woman standing
on tree-stumps. The top third of the egg
is hinged and opens to a velvet-lined
cigar humidor, Wendt explicitly puts
the Aboriginal figures into subordinate
positions — serving up cigars to the
gentlemen after a paricularly fine dinner?
The tree stumps hint at the devastated
forests, but this may be an unconscious
referance on the part of Wendt.

The Vizard Foundation Collection has
several pieces that depict Abonginal
figures in a number of guises — as
Atlas, as hunter, and as servant. These
depictions are always more of less
political in reflecting prevailing social
attitudes towards what was thought
to be a dying race

® Paul Dorrialy spaaks about this adaptation of

rewhvalst stdaes in hie Tamished shar, i Austansn
goid & siver 1857 — 1800, ed. by Eva Caarmis-Rid,
Sydrey, 1988, For the ‘Abovgine as Atlas' placs,
sea plate 47, 059 Fora more large-scaie reatment
of ‘Abongine as Ales’, see the Iraphy epresarting
the more then 5.5 milion curcee of gheer taken out
of Broken Hill mines, exhitied & the Melboume
mtermatioral Exhlbiton, 1888, For 8 photogreph

of tha trophy see J.B, Hawking, Mnslosrnh cenfuly
Austratan sier, Woodddoe, Sufiod, 1860,

w2, 325

Donnedy, Tamlshad sliver’, p.B5.

* Donnely, Tamished siver, plate 42, p.&Q
For othar exampies, see Hawking, Mosteenth
ceriuny Australan siver, vol. 2, pp 113 =118

See, for example, George Sirafond, Abongnal
courtship | i The nevs elter of Australasis
no S8, Lne 18817
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Woon, HORN, COCONUTS, EGGS
— EVEN A HORSE'S HOOF!
Brian Hubber

Fic. 14

Edvward Fiacher
Meunted ostrich e now dated.
Geelong Gallery

THE usE oF organic materials with decorative gold and silver
has been commaon since the Middle Ages. Mazers (medieval
drinking vessels) were usually made of umed wood with

a decorated silver mount and lip-band. Highly polished drinking
horns were often mounted with a silver lip-band, sitver feet
and sometimes a silver tip. The coconut, valued for its rarity
and supposed medicinal gualities from as early as the 13th
century, forms & natural drinking vessel when tumed and
polished. The nut was usually mounted with an ornate sibver
stem, base and lip-band; the latter was often engraved with
a suitable Latin motto such as "Drink your wine joyfully?

The ostrich egg was another rare and exotic matarial,

They were often referred to as Gryphon eggs in medieva
inventaries. The ostrich ega, sometimeas painted, served

as the bowl of the cup, set inan elaborate silver mount.
French examples of this type of cup are knawn from the earfy
15th century, but the style was most popular from the 16th
century. Mounted ostrich eggs were commonplace in the
19th century. Indeed the fashion for ostrich eggs and feathers
put pressure on ostrich numbers in the wild, at least until
ostriches began to be farmed in the 1850s. Al that glitters

includes an Australian example of an ostrich egg mounted on an electroplated
silver stand and wooden base (Cat. n0.53), The pieca is marked by Edward Fischar
of Geelong. Other examples are known from South Australia, where ostriches
were farmed for their feathers in the 1880s far use In ladies’ fashions.

in the 18th century, however, it was the emu egg, the egg of Australia’s native bird,
that was most commaonly cambined with ormate gold and silver work. The earliest

existing Australian silver mounted emu egg bears an inscription for 1869 and the mark
of William Edwards, an English-trained silversmith who arrived in Melbourne in 1857

The Vizard Foundation Collection provides considerable avidence of the great fashion
far emu eggs land related Australian fauna and flora). It should be noted, howaever,
that the use of the emu eqgq also served the practical purpose of concealing the
faults made by unskilled workmen in raising a bow! from a flat sheet of silver,

Emu eggs can be mounted in a variety of ways. They can be vertical or honizantal,
They can be purely decorstive or might also serve a function. A simple but elegant
salt celiar (Cat. no:14) by William Edwards of Melbourne consists of a vertical

part emu egg mounted in a bowl with beading to the rim and a tree fern stem

on a circular foot with cartouches and emus in a native landscape.

A more sophisticated usage is a cigar humidor attributed to J. M, Wendt of
Adelaide around 1880 (Cat. no.50). Raised on a realistically embossed oval base,
the piece features cast figures of 2 male and female Aborigine standing on tree
stumps supparting & hinged emu egg with kangaroo finial and kangaroo head
handle ocpening to reveal a fitted interor,

Apan from mounting, & number of other technigues were employed for further
decorating the egg. The use of inset dioramas is illustrated by another piece by
JM. Wendt of Adelaide [Cat, no.4B). Set on a realistically chased oval base with
Aborigine at left with raised waddy and standing on a freshly killed emu and

at right a grazing kangaroo, The egg has a cockatoo finial and cameo insart

of a kangaroo, emu and tree fern,

From the middle of the 1870s, egg carving was also practiced, as is illustrated by
a vary fine silvermounted carved emu egg centrepiece made by Johann Heinrich
Steiner of Adelaide around 1890 (Cat. no. 32). The agg i1s carved with an emu
below a cockatoo perched in a tree. It is mounted on a tree fern stem with applisd

i Fic.15

¢ Cat. no 50 |detail)

k

leaves on a naturalistic circular base
and surmounted by a cast emu finial
Painted emu 2gos are also known
from this pericd.

Emu eggs may have been the most
commaon arganic matenal used in
Australian siverware, but the list can
also be extended to gquandong nuis
and Queensland beans, whale's testh
handlas for prasentation trowels
(for examiple, Cat, no.2), wooden
bases, and perhaps most unusual

a mammath’s teoth.'

Anothar organic matenal utilised
was horse's hoof, often wrned into

a momaeanto. The museun of the Royal

Irish Constabulary houses the silver-

mounted hoot of a horse, that having

served at the Battle of Waterloo in
1815 was then in the Dublin police
for 33 years. In Te Papa Tongerewa
Musuem of New Zealand is a silver
mounted horse’s hoof inkstand
made trom the hoot of Danebury,
a champion racehorse. The Vizard
Foundation Caollection includes

a silver Mounted horse hoof snuiff
box {Cat. ne.30), which a previous
owner believed came from a horse
ratrieved from the Looh Ard wreck,
{Qne must be careful of such
undocurmentad collector's lore.
Christian Ludwig Qwist, the

maker of the snuff box, died

in 1877 the year betore the

wrack of the Loch Ard)

For g g.:.:;j ﬁj‘_‘-:r;;_:.ni;— o a mammath looth bhase

| L eee B Hawking,
=g, Vwoodbndoe,
oolour plate 7

Artribured 1o Jochim Matthias WENDT,
Minented ey eggr cigor Ruidar cIBB0,
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T Kancaroo
Brian Hubher and Christine Jones
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[after George STUBES]
Kangarmo, 1775,
In: fohn Hawkenworth, An arcount of the voyoges

umderiaken by the srder of Fis fresent Mojesty, for 8

wmaking divcyveries in the southern hemisphers,
London, 1773, Courtesy State Library of Vicioria,
Rare Printed Collections
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Kangaroo, Kangaroo
Thou Spirit of Australia

Barron Field, First fruits
of Australian poetry (1819)

Tur Excrisa musToRry of the kangaroo started at Enﬁeauoulr
River on the 22nd June 1770, when Joseph Banks, the botanist
on Cook's first voyage, noted in his journal,

The People who were sent to the other side of the water
in order to shoot Pigeons saw an animal as large as a grey
hound, of & mouse colour and very swift.

A few weeks later Banks was able to study a specimen of the
animal, after a ship's officer managed to shoot one. Banks was
amazed “as it had not the least resembiance of any [European
animal] | have seen” |t was also Banks who noted that the
Aborigines called the animal "kangooroo™’

Following the return of the Endeavour to England, accounts of
the voyage created a sensation. Eventually, the official account,

The ‘Endeevour jouinal af Joseph Banks 1768 - 1771, ed. by J.C. Beagienois
{Syiney, 1952)

edited by John Hawkesworth was published in 1773, It contained the first published
illustration of a Kangaroo, an engraving after a painting by the well-kriown animal
painter George Stubbs.” Stubbs had based his depiction on the blown-up skin of
that kangaroo which had so astonished Banks, The Stubbs kangaroo, although not
entirely accurate, proved to be incredibly tenacious, appearing in numerous books
and prints, as well as on cups, plates, snuff boxes and silverwara right through

to the end of the nineteanth cantury.

The kangaron's natural heraldic stance {rarmpant) led to its eariy adoption in various
nascent Australian coats of arms, most notably on the flag flown by John Bowman at
his farm “Archerfield” near Richmend upon the occasion of the arrival of the news
of the victory at Trafalgar® Of course, it is still the kangaroo and emu that support
Australias official coat of arms

It is no surprise then that the kangaroo is a decorative element on numerous pieces
in the Vizard Foundation Collection. They appear as finials on a number of mounted
amu eggs (Cat. nos.34, 35 and 501.' A small cast kangaroo acts as the handle on
& boomerang letter opener (Cat. no.38), An oval tea caddy by Frank Grady is engraved
with a kangaroo {Cat. no.25k Two larger cast kangaroos act as paperweights (Cat
no.10). These latter pieces are evidence for the craftsman’s skillful modelling and
meticulous attention to the delineation of fur.

The kangaroo also appears in more realistic settings, often in conjunction with other
native flora and fauna and with Aboriginal figures. A Mounted emu egg casket by
William Edwards of Melboume represants & kangaroo and Aboriginal hunter beneath
a pair of ree ferns (Cat, no.13). A Tea/coffee service, also by Edwards, has a realistic
mother and joey as finial on the teapot — an appropriate image for an instrument

50 identified with the domestic setting (Cat no.20). The same 1eapot alsa represents
the kangaroo in & realistic hunt scene, and each of the four pieces of the service
depicts pairs of kangarcos and emus flanking a blank cartouche. A Maunted emu

egg by JIM. Wendt (Cat. no.48) has an inset dorarma with kangaroo and emu under

& tree fern.

A kannaroo, emu and grass-tree make up another realistic tableau in a Cameo brooch
made around 1885 (Cat. ne.40). This and another Broodh (Cat. no.39) also depict the
kangaroo and emu at left and right on the frame, Silversmiths often cormbined these
nationalistic elements with more traditional ones such as the dove, ow! and bow —
signifying love and peacs, wisdom, and unity?

Fics, 1
jnr}ﬂ.ln Maiihias WENDT
Mirunsed e o itk

vrased daorama ol BR0.
Cat. no.48 (detsll|

The nationalistic quality of the
kangaroo and emu also resulted

in their frequent use as silversmith
marks. In Britain, the maker's mark
signified a number of importam
pigces of information — the guality

of the silver, the maker's name,

the year and place of manufacture.

In colonial Australia, the mark had lost
mast of this significance. However,
Australian maker's very often still
indicated their initials and the quality
of the metal — and many also
introduced what might be called
proto-trademarks, incorporating
national symbols. Within the Vizard
Foundation Collection, William Edwards
15 the best example of the nationalist
trademark. Quite a number of pieces
{Cat. nos.12, 14,15, 16, 17 1%.and 20)
use his distinctive “[kangaroo] WE
lermul™ mark. J.H, Steiner was another
to incorporate the kangaroo and ermu
inta his mark (Cat, nos.32 and 33).

It was the boxing kangaroo that

so capiured the naticn's imagination
during the 1983 Americas Cup campaign.
And Qantas's flying kangaroo must be
one of the most recognisable trademarks
in Australian business history.
Furthermore, who can forget Skippy
the bush kangaroo who graced our
television screens for so many years?
The kangaroo is the guintessential
symbol of Australia, and this was
recognised very early by the silversmiths
of the 18th century.

T HavweEswonn, An accoun of N8 wowages

unoierakan by the ordar of M oresant Asesty,
for maxing discoverdes i the southem FemEnhes
Lerean, 1773

T Larne, Tha kanganco o7 the decoralive ans,
Melboume, 1572, p. 2]

i the Vzand Foundation Collectiin, emus ang alse

commonly used as firigs — a natursl chaice given
hat mamy sumnount emu eggs. J M. Wanat used
a rumber of very dstincthve coclkains inals: for
examphe, on Badofes sence (Cal no.48) and
Mountaa envy apg with neaf diorama (Cat. 1o 48],

* For glfer exgmples of the use of these moiifs

I Aligtealian oolons Ir:-m..'eller'_.- ] Sa:ut"lﬁljy's Fire
Avstralan and namansnal paintings and Ausinaks
2000, Sydray, 2000, no.587 {kanganao, amu
and dove), Ausialan Businass poleciors annuer
Hesrtennia! editon, Sydrey, 1087, 0181

[eowe B b, 8N AuSiiaan oo & sihver
1857 = 1800, ed. Dy Eva Czemis-PRy, Sywdney,
1895, 030 (bow and shigld)
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{at Botiom left) (st bottom right)
1im Matthias WENDT attributed
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Prae L1 Praze [V

George H. ARMFIELD JH BATES
Raller skating trophy c1890 Presentation frowel

Cat. no.1 c1853 Cat. no.2
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P1ATE WV

(at top left)

EJT BRADSHAW
Metboitrne Amateur Regatfa
preseniation beaker 1926
Cat. no.d

(at top centre)

James MceBEAN

Melbowrne Amateur Reagatias
Elsunck Challemge Creh 1919

Cat. no.29

{at top right)

EJT BRADSHAW
Melborrne Amateur Regatio
presentation beaker c1933

Cat. no.b

{at botrom Far left)

William DRUMMOND & CO
Mellorirne Amateur Regatto
Elsiwick Challenge Cup c1909
Cat. no.9

{at hottom eentre lef)
William DRUMMOND & CO
Melherurne Aneatewr Regatta
presentation beaker c1900

{s1. no.B

{at bowom centre right)
William DRUMMOND & CO
Melbourne Amateur Regatta
freesentation beaker 1908

Cat. no.7

{at bottom far right)

EJT BRADSHAW
Myibourne Analowr Repatia
iresenlalion eaker c1924
Cat no.d

PLATE V]

Alexander DICK
FPart of cantaen c1835 - 40
Cat

no.6



Praoe VII

William DRUMMOND & CO
Paiy of kangaron If_:ﬂ?'lrl'.‘xl."?g?'.'.-‘.\
1880 - 1920

Cat na 10

Prare VIII

William EDWARDS
Ballarat Agricadtured and Pastorved
Soeiety s Ersildoun Cup ¢ 1876

Cat, no. M




PraTe IX PLaTe X

William EDWARDS
Muozinted e egr sali cellay
C1H60

Cat. no. 14

William EDWARDS
Mounted em ey casket 1865

Cat. no. 13




Prate X1

{at [ar leflt)

Willinm EDWARDS
Merunited emu epg
standing eup c1860)

Cat. ng.16

{al centre left)
William EDWARDS
The Farmers Cup <1860
Cat. no.12

T AR

(at centre J"Jght|
William EDWARDS
Menied e egg
stending euf c1860
Cat. no. 15

{at far right)
William EDWARDS
Meunted smu eor
standing cup c 1865
Cat. no 17

Prare XI1

William EDWARDS
Peir of cugs c 1860

Cat. no.18




PraTe XITI Prage X1V
William EDWARDS William EDWARDS
Presentation clavet fug c1859 Tea/voffee sriee 1860

Cat. no. 12 Cal no.20




Prate XV

attributed w
William EDWARDS
Claret jug 15605

Cat. no. 21

PLaTE XV

William EDWARDS
W

Christening set c 1865
Cat. no.22
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PLATE XVII Piare XVIII

Edward Francis Gunther FISCHER lat top ceritre and bottom right) {ax bty lefk)
Christen e ¢ 1850 Edward Francis Gunther FISCHER Jochim Matthias WENDT

Pa




PraTe XIX Prate XX

Frank GRADY {at lefr) {at right})

Toer cenedefy late 19th century KILPATRICK & CO EILPATRICK & CO

':.r'l‘- na.25 Wond Shoew IfJIf'.\F'J.'friffrlll r".'l|'.' cl1B87Y Woed S ]IlJJI"\u"'fﬂl.'J|';lu|'| cup 1874
Cat. no.27 Cat, no.26
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PLATE XXI

(from top)
UNENOWN MAKER

Boomerang lettey apener 1900

Cat. no37

INENOWN MAKER
Hemnerang letter apener 1900
Cat. no.38

UNENOWN MAKER
Boameniang lettey afener e 1900

Cat. no36

KOZMINSKY
Boomerang lelte ofener c1900

Cat, no.28

FLate XXI1

Christian Ludwig QWIST
Meovented Rovse hoof snuff box
cl1B65 — 75

Cat. no.30




PraTe XXTIII

Johann Heinrich STEINER
Adelaide Huni Club Cup
c1B881 (detaily

Cat. no:31

Praoe XXIV

Johann Heinrich STEINER
Vddelaide Hunt Clb Crpr 1881
Cat. np.31




PLATE XXV Prare I

Johann Johann Heinrich STEINER
Heinrich




Prare XXV Prate XXVII

UNENOWN MAKER UNENOWN MAEKER
oclh 1885




WaTE XXX
Prare XXI PLATE XXX

{ar right) WALSH BROS
UNENOWN MAKER .

7

o

: - e
I o (et
LE

I3 l.-' 1
| E
.rl‘}- - ’
= My N,




PraTe XXXI1 Prare XXXII

Jochim Matthias WENDT Jochim Matthias WENDT
Adelarde Hant Club Desk rtand c1880 — 1900
Raees’ Dvag Cup c1895 Cat. o 48

Cat. no.d5




PraTe XXXV

arributed 1o

Cat. no.50




PraTe XXXV PraTe XXXV

Henry YOUNG & CO UNENOWN MAKER
Commemeorative cufr c1880 Greelomg Artillery shooting troply
Cat. no 51 1569

Cat. no.54
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o Uharles poseph

After corrrrarcieg his warking e a5 a teacher in England,
Clhasles Josanh L“ Tk (1B = 1855 was gappcated
Supseratendent of e Jort PhAip District in 1833, %is placad
lirr aager the direction of Govarnor Giops, who was based
I Sy whare the wajority of poitics: dacisiong ware madae.
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FJ¥ BRADSHAW
Mefbawrna, Victavia
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PrLy ey

The fuisrralian Fen oy Aegatia hes heen conducted by 11e

Me ibourns dmatew Begalta Associat on o1 tha Yarma every
yoar gince 1904, save “or a per ad runng the twa World

Yyars when all Pegata racng was suspandsd The fMelbourne
Arataur Fegatta Aszociation was formed 10 provide a rowing
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Crallenge Cugs, such as the Elswios Cup. was offerad 1o the
winnars, with the frat Australian Healey Regatta taking place
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egrived [ 3eibonrne eoat of aomed S VIRES ACOQUIRIT ELTSIN
M oasF W

Alexander DICK
Sy Newn Sveth inls

Alexanzer ek was born in Edburgh, Scctland between
1791 and 1800, He 1ag 2lreany established his carsar

as a silvarsrmith 11 Saotland wher he migrated o Syaoy
on the "Portland” in F824. On hig amval, ha began worong
‘or Jarnes Robartson, bat opened his own busiress the
fprouwding yest M Pit Street. In 1829, Dick was sentencad

TN BAVED YRANS transnortation ta Morfolk island for recering
stolen dessert s20ons, winch he had ther allegedly re-ssued
with his own mares. Hoa wife continles the masiress watii
ins tree pardon in 1833, Dick scor movad to new pramisas
nWWilliarm Prace ntl 1837 when b2 moved his growirg
2.8IRESS 070 de Meslos Buliding, Geoge Sraet In 1845,
Zice etired due toill heallh and desd al his George Steet
eridence 1wo years iares His widow corted the basinegss
tor several years befcre finaly dispos.ng of the remsining
swock throunn auction in 1845,

4.

Prri of o veentern 1835 — 4t

nrlve

i1 five spoons tronn 250w 220w x 27 el o 2Py x P2 0w 4T emy o
B3 Free ablespoons euch 2010 & L8 1w 20 orn il 33 Whree weasposns
frear ThE sl Tw e Sl ol oo LS x 185w n 300 v o, 40 feee Turks
Iromre 10 s B 20 26 cmn rl to 230w 0 T 2B o 24 30 six dessert
g Sroen Lo L7 3w x 25 cond too 200 = 175w 2 2% ca d

Fark pieoe signed severse ko, stamped "4 DICKT

Eacl piece bscribed reverse knog, st ped

“tliesn prassanar s {lespard s Doy B Dead]”

Tnseribserl koop, engmaved “MHE {dn oeonogram)”

IR ETEIRY

The camesn from whicn these pieces came, was mnade
in the fiddle patlen,

7



William DRUMMOND & CO

Mefbuurne, Victorie

Vilharn Dramimand was bornin Stipsng, Scotland in 1838,
He gmivad in Mealbourne i 1860 2onard the "Marco 2o
and imrmeciately establ shed a igwsilery buziness ir Zalling
Street. In 1872, he joired Samuel Brush, formerly of Sydney,
ta fgrm the firre 2 Brush & Orammond in Colling Streat
East. Upon Brush's death i 1878, Drurmond became

the soie proprietor Wiliam Drummend tied in 13717 havirg
bequedthed the business o hug rephew, Andrewe Dramirgrd
11880 - 1957) The bus'ness becamea a public compary in 1950
and danng the sixbes was moved to Bourke Street whera
1T onntinues o trare.

7.
Mellearae Aratenr Hapelie fresemalotii berker o LR0R

silver and siver gl

1'1.7h % B.0 0w dham

Sigmesl nndernend Trage, stwmped] “TRLMEMOND

[riscvilied vewle el Iese. stamped "570 STEVER"

thacribeel obverse, engraved "MELBOURNT AMATELUR REGATTA
ESTAR. 19507 Q48 MATDEN FOLU RS, WON BY FARE L YARRA
R Bow S E SCOTT A S AMULLEN A 3 HOBATTERHAM
Srroke [LE. GRAMDIN. S Coy CLIFF WILSON" | veverse, engrved
“[Molhoarae cond o aroms) S VTRES ACCHITRIT BLT0XR DO

PLaE Y

[he Melzourne Armalear Begatta's presentation beakers
each bear the coat of armis of Melbaurne, which comprises
tha wombar, whale, stear, ship and the mota, "vires acguirit
eurdo” o7 "We gather strergth as we grow ! This s a
frequently used guote from Virgii's Aenseid Book Y lire
175wt ch weas adupte? oy several organisations .0 the
aighteanth rentury The | eads Larary shares the same
mene, and the wording can 28 seen inscribaod over (ke maie
gate of the Frencn coastai tovvn of Anwvers m a painting oy
fathigu-lgnace van Bres, depicting tha armival of Mapoaon
and Josephimg on 16th July 1803, 1t is also usec by <ne
Boyal Austealiar MNawvy

8.

Medlonriw Aneeur Fepaiky fnaseniation Seaker (1004

Hilver

14 x 7.0 v digm

sterned nodernestls hase, I&I,.u‘npc-rl "RIRUINEOCNTY

Ingeribed underneath hise. starnpes? THTC SILVERT

Trscaloeel vbserse, engoved “MELBOURNE AMATELR REGATTA
ERTAR. (D037 19007 [UNIOR EIGE TS WON By BANKS RS
Bees £ TIFAMAS, S O35, STOCDALY, " [ BOWBEN_S HLG.
BALDING,S | TFHIMSON # B8 RCRDLLA A0 JAURSON S O
DAVIES - GO L THOMPSONT, revese, engived

“IMelbrae cowt ol aems) W IRES ACQUIRIT EUNDOT

Proars, vV

0-
Medtwrrorme Ameateiry Kegedga ¥ Elvoick Challenge Cid oo ] R05

silver andt silver gl

11.7h = 84k cin eliar

Sigrwed vodermcath bose, stanepesd TDRLIAIOND"

Lizseribiest] anderneath base, stonped "STG STTVER”

Lisceibwecl olwerse, enpraver "METIOLURNT AMATTUR REGATTA
ESTAB. 1905 1906 FLESWTIGK, CTTATLFMGE CUTY YARREA YARRA

B Thome JWILEDNSON. S FL TENCTL S HL O RBRIERN,S A, BATSON. A

Cnw Ee Mo LENNAN revesse, cograveel T e lnotiens coat of 2ime) 7
VIRES ACQUTRIT EUNDO"
Frre v

10.
Paiy of kawgaroe paferneciion £ TRE0 . 1934

sifver

L 94l = S w03 om0 20 950 8 5 L x SLE ol

Ezelu sigriedt unclerneach ledt foor, stamped "DRUMMORD"
Each inscrihed tmdecneade eighe Toor, starm et

"FURE AUSTRAL L™ "SLVER™

PraTe VI

Willlam EDWARDS
Mefboyrna Victoria

Williarm Edwards was born in England in 1819 whers he treined
8% @ si versm:th and, in 18493, reqgistered nis gwn mark al

the Godsmiths’ Hall. I 1853, na rigrated to Melbourns o
the ‘Blancha Moore' and, o 1859, had establisned a gold and
sivar marJiacturing busmess in Coiling Sirest East. Eowards
Wwas 5oon enlenag work in varcus exhibitions inciuding the
*851 Melboume intenaticnal Exhibition, -n which be won

g ~est Class Cartficate For weoreod silver, and the ERER - 77
Melbourre internat.anal Colaaial ExMibis on. where ha
reaived an honorable mention for his spargres By 1873,
fie had joired in partnership with Alexarder Kacl, formeny

o’ Baliarar, 1o form the firmn of Sdwarcs & Kaul with a retaii
OJtlet 2t Colling Srreet Wes:t In "878, man annesing srereses
Wi also opared further a cng Colins Street Wass, ba? by
s bme Edwards seems 10 nave bacome a silznt parer.
s IFe from this time resmains a aysiery,

11,
Haitarat Apzicullaced wied Pstesaf .ﬁ'm':pt}'; Eorllefonn L S
silver and gilver gile

24 %hox 114 o el

Pl sierierd

Lnseribes] otrverse, cagraved "Bad LARAT AGRICTIITURALS
AMI PASTUORAL SOCIETY S THES EROILIOWS [ape s (1712
The Gift of/ 5o Swireel Wilson # for the hest Lincoln Bwe s
W i‘)‘} 7. Barh Tusy.s Sepc ERTRT

Taari WITF

“he Pastora and Agncultural Socieny of Australia Salix was
founded i1 1840 with 11e aim of promotng knowledge andg
prosading inforration about agiculiuse. it was abandoned
in 1842, howeevas with the falure ¢f 45 lirs! showe |7 1848,
the Port Phillio Farmess' Society waz estainhshed, which
satered for the farrmiry distric:s zround Mathourre ang
At annuai exhibtiors of macninery, vastock and plougiurg
mralches until 1867 and was disoandod three years fater.
Hegicnal showss were neld from the “860s, with the Westerr
District Pastoral ond Agroultusa! Soc ety staging that ares's
mz:or eventir Skipton from 1853, AfRter 1873, the Socialy
weas merged irto the 3allarst Agriculiral ard Pastoral
Socwty, which nosted its raugural Grang Champinn
Shesp Saowe in Ballarat :n 1876,

Several milver cups were aonated as prizes o (ke cormoetiticn
neluding ths o, valued at ter guiress, awarded o the showe's
champion |incchnh swe 1t was donated by SamLel Wison
1HE3Z — 951 wha, thres yzars earlier, had purchased Ercildnuns
station, near _ske BLrurmbeet, frorn TRomas and Somervite
Learmonth The Learmonth Srothess had ouil Broildoune

in 1841 anel cammenced breeding meniro sheep, producing
wiool of tha heghast quatly, s Uadition cortiraed by Wilson
wiho won a nurger of pnzes tor his mernos at the

1B76 shows,

By the 870s, Thormas Bath cwned 30ma ningtesn properies
inand argrg Ballaral and was a member of the Balizra-
Agriculural and Pastosai Sos @ty He had risen fo prominence
as Bafla-at's firat publican, estabiishing the Bath Hote

in 1353 He purchased Ceres stanon, naar Learmonth, in
1857 kreedng Loices:ar and Lincon shees. Bath wen prizas
11 ths 30w (or both kreeds, with the winning entry of the
Ercildoun Cup nated in the Balarat Courder's review of 14
Septermber: A picture 5 pure blood and aristacratic Bresding
is o, B in the next sectipn Lincoln gwes wo-toothl which
caied off fur b Batn the well-aesersed Froildoun Champion
Cup. Though rather small, this young ewe, wioss testh bave
rot vet appeared, showes a beaus ful silky fleece measuriag
some 14 inches in staple, and warranted its success at the
Skipton show by being unatimeusly declared to be the
sharmpion evve of the colomy”

1%,

The Feorneer's Crefr ¢ 180G

e g, selver ancd sikver gls

1750 % %4 von diae

Signed g ol Jeal al base of e,
suarnpaecd Urenad) WE (koo
Terserzheel rimn, (-ngr;wr_‘d

“FARMERS CUR WO AT THE
HBROPADMEAD WS BALORS
MARCH. THD, LHEAQ

Y MR, JOHK MACKINTOSH'S, "RIAVTR™
A X1



15:
Mounted emu egg cashet 18G5
emu egg, silver and silver gilt
27.0h x 22 8w x 1008 cm d

Signed fool rim, stamped “W. EDWARDS./ MELBOURNE"

Prare IX

14.
Mounted e egg salt cellar c1860

emu egg and silver

10.5h x 9.4 cm diam

Signed foot rim, stamped “{emu) WE (kangaroo)”
Prare X

15:
Moiwited emu egg standing cup 1860

emu egg, silver and silver gilt

23.0h % 9.2 cm diam

Signed fool rim, stamped “{emu) WE (kangaroo)”
Inseribed foot rim, stamped *STERLINGS SILVER"
Prate X1

1fi.

Mounted e s standing eupr 1860

emu egp, silver and silver gilt

208x95cmd !

Signed foot rim, stamped “{emu} WE {kangaroo)”
Inscribed foot rim, stamped "STERLING/ SILVER"
Prare X1

17.
Mounted emu egg standing cup c1865

emu egg, silver and silver gilu

21,0 x 9.0 cm diam

Signed foot rim, stamped “(kangaros) WE {emu)”
Prate X1

18,

Parr rif el c 18R

silver and silver gilt

1) 18.5h x 8.6 cm diam;

2) 18.2 x 8.8 cm diam

1) Signed foot vim, smamped “EDWARDS",
*MELBOURNE" and underneath foot rim,
stamped “[ED]WARDS", “[M]ELBO[URNE]";
2] Signed underneath foot rim, stamped
“W, EDWARDS", “MELBOURNE"

1) Inscribed underneath foot fim,
stamped “[ST]ERLIN[G] SILVE[R]™:

2 Inscribed underneath oot rim,
stamped “STERLING SILVER"

Prare XII

149,
Presentation clarel jugc1859

silver and silver gilt

41.9h x 20.4w (including handle) x 18.7 cm d

Signed edge of spout, stamped " {emu) WE (kangaroo)”
Inseribed obverse, engraved “Presented,/ by the/
MEMBERS OF THE CITY COUNCIL/ TO/ Mrs Walsh/
THE Wife of the Rt Worshipful the Mayor of Melbourne /
HENRY 5, WALSH ESQR.,:’ on the ocoasion

of opening the First omamental street fountain/

Erected h‘y the Eurpuratil.m,r" Ok .&ugusl‘. 1859

Prate X111

The Victoria Fountain was the first constructed in Melbourne
as part of the Corparation of Melbourne's plans for beautifying
the city. It rose approximately eighteen feet in height and was
built on the intersection of Collins and Swanston Street,

Six dolphing were wrapped around the lower basin's central
column with another basin further up the column shaped

as a shell. Miniature dolphins were placed at the top and

it was from these that the water spouted. At its opening,
the fountain was christened Victoria| after the reigning
Quean Victoria, and turned on. The Mayoress was then
presented with this silver claret jug, engraved with

an image of the fountain, as well as a salver.

20,
Tea/vaffes service ¢ 1860

silver, silver gilt and vory

1} coffee pot 26.5h x 24.6w (including handle) x 15.0 cm d;

2) teapot 20,1h x 274w (including handle) x 17.3 cm d;

31 sugar bowl 14.0h x 22.(w {including handles) x 15.4 em d;

4) creamer 19.2h x 135w (including handle) x 9.1 cm d

1 -3} Signed undemeath base, stamped

W, EDWARDS/ MANUFACTURERY MELBOURNE";

1 -2} Signed underneath base, stamped "(kangaroo), WE (emu)";
3-4) Sig'ned underneath base, stamped “(emu) WE (kangaron)”

1 -2, 4) Inscribed underneath base, stamped “STERLING/ SILVER"
PLATE XTIV

Each item of the service was decorated with a different rural
scene: the coffee pot depicts a teamster leading four bullocks
pulling & wagon loaded with bales of wool; the teapot shows
two gentlernen an horseback with hounds pursuing

a kangaroo; the sugar bowl bears an Aboriginal stockman

on horseback tethering a brumby; while the cream jug
portrays a farmer with sheep.

Attributed to
William EDWARDS

21,
Claret jug | B6ls

silver

35.5h x 18.8w (including handle) x 11.7 em d

Signed right side below rim, stamped *(kangaroo) WE (emu)™
Prate XV

William EDWARDS
W

22,

Chrislening sof c1865

silver and silver gile.

1) mug 8.9h x 10.0w {including handle) x 6.9 cm «;

23 bowl 4.1h x 159w (including handle) x 11.1 cm d;

3 spoon 1.8h x 14.8w x 3.1 em d; 4) fork 1.5h % 150w x 2.0 em d
1) Signed at nm, stamped "W EDWARDS®, ‘MELBOURNE" 3 - 4)
Signed reverse stem, stamped “F/ (koala)/ (kangaroo)/ (head}/ JW"
1 =2 Inscribed on side, engraved “NLS (in monogram)™ 3 —4)
Inseribed on knap, engraved “HLW {in monogram)”

Prate XV1I

This set comprises the original mug and bow!, with the initials
NLS engraved on it, and what appears to be a replacement
spoon and fork with the initials HLWAL These were manufactured
by an unidentified silversmith with the initials, JW and added
at a later date.

Edward Francis Gunther FISCHER

Caeelimg, Victoria

Edward Fischer was born in Vienna, Austria in 1828 and
migrated to Victoria in the early 1850s. He is most likely

the 25-yearold Edward Fischer recarded as a passenger an
the 'Emigrant, which arrived in Victoria in April 1853. He was
in Geelong by 1855 and within two years had established his
gold and silversmithing business in Kirk Place. His workshop
soon expanded and by the mid 1870s was employing
seventeen workers. In 1891, Fischer sold the business and
moved to Melbourne where, by 1895, he had opened a new
shop in partnarship with his son, Harry Caspar. Fischer appears
to have retired in 1904, remaining in Melbourne until his death
in 1811, Harry continued to run the business until around 1916.

2.
Christéning mug 1880

silver

O.0h x 9.5w ['m:].u:jing handle) % 7.1 cm d

Signed underneath base, stamped “E. FISCHER", “GEELONG"
Inscribed undemneath base, stamped “STRLG, SILVER"

Prate XVII

24.
Pair of movnted et egyr covered vases <1880

emu egg, siver and ebonized wood

1} 28.8h x 13.6w (including handles) x 11.8 cm d;

2) 28.7h x 140w {including handles) x 129 cm d

Each signed foot rim, stamped “E.FISCHER", “GEELONG"
PraTe XV

Frank GRADY

Little is known of Frank Grady. He appears to have
migrated from Australia to New Zealand toward the end
of the nineteenth century wheare he continued to work
as a silversmith in Wellington.

25.
Tra caddy late 19th cenwry

silver

7Bhx THwr BT emd

Signed underneath base, stamped “F. GRADY™;

top edge of caddy, samped "F.G.". Not dated
Inscribed reverse, stamped “ST.SILVER"

Inscribed reverse, engraved "PE.S."; ohverse, engraved
“lerown)/ (kangaroo)/ [AMTWET

PraTe XIX

KILFATRICK & CO
Melbourne, Victoria

Kilpatrick & Co was established in 1853 as a wholesale house
in Gueen Street, importing stock from Great Britain and New
South Wales. In 18585, the company opened a second business
in Collins Street where, by 1858, it was also manufacturing
its own wares, It employed some twenty workers and also
commissioned work to outside artisans. The company issued
catalogues of its wares as early as 1867 and exhibited at the
1866 — 67 Melbourne International Colonial Exhibition, It was
eventually faken over by William Drummond & Co.

77



=6,

Wool Shew presentation cup c1879

gold

13.6h x 7.2 cm diam

Signed foor im, stamped "KILPATRICK™

Inscribed foot rim, stamped “18 CR"

Inscribed obverse, engraved “WOOL SHOW. 1879/ PRIZE/
GIVEN BY/ HASTINGS CUNINGHAM & CO/ LIMITED/
For Greasy Merine Wool of/ the Highest Value per Pound./
WON BY/ WM, GIBSON & 50N"

Prarg XX

Hastings Cuningharn {1825 - 1908) emigrated from Scotland

to Victoria in 1842, From 1843, he held the licences of

a succession of properties including Mt Mercer cattle station
(1843 - 46), Mt Emu Station, with John Thomson, senior

and junior (1846 — 54}, Mt Mercer (1858 — 60), Sandhills
(1856 - B8) and Murrabit station, with his business partner
John Kane Sriyth {1869 - 73). By the 1870s, he also owned
land in the Mt Gambier and Mallee districts. In 1862,
Cuningham joined William Macredie to form the woaol-broking
firm of Hastings Cuningham & Co. It was the firm's intention
to establish a local wool market as an alternative to exporting
wool to London for consignment and sale. They accordingly
offered their services as wookbrokers and consignment agents
and, by 1869, were selling wool by auction. Additional partners
were admitted in 1868 and, in 1878, the highly succassful firm
becarne a limited company. In 1880, a fund-seeking trip to
Scotland by Cuningham fed 1o the transformation of Hastings
Cuningham & Co into the Australasian Mortgage & Agency
Co. Ltd, with its central office in Scotland,

27.
Woal Show frresentation cup c1879

gold

13.7h x 7.8 em diam

Signed foot rim, stamped “KILPATRICK”

Inseribed foot rim, stamped “18CR™

Inscribed obverse, engraved “WOOL SHOW 1879/
FRIZE GIVEN BY/ Hastings Cunningham (sic) & Co/
LIMITEDR/ for the most valuable,/ 50 FLEECES GREASY
MERINO WOOL/ WON BY/ Thom. F. Cumming Esq.”
PLATE XX

78

Thomas Forrest Cumming (1842 — 1918) was eighteen when
he joined his brother, John at Terringliurn, Darlington as a drover.
Three years later, his father, Geelong brewer John Cumming,
gave him Stony Point station, where he became one of the
colony’s leading breeders of merino sheep. He helped establish
the Skipton Sheep and Ram Show in 1858 and was a founding
member of the Australian Sheepbreeders’ Association as wel|
as the secretary of its first Melbourne show in 1877 In its
second show, Cumming won a massive 27 prizes for his rams
and ewes. In 1881, he sold Stony Point and joined his brother
John in purchasing the Arumpo and Burtundy stations

and continued to win prizes for his stud flocks.

KOZMINSKY
Malbowrne, Victoria

Simon Kozminsky established his jewellery shop at the corner
of Bourke and Elizabeth streets in 1851, In 1970, the business
was moved to the Block Arcade in Collins Street. In the 1930s,
it was sold by Simon's brother, |sadore; and was relocated

to Little Collins Street. It eventually passed into the ownership
of one of its employees, Kurt &lbrecht, wha moved it to the
comer of Bourke and McKillop streets where it remains

in the hands of the Albrecht family.

28,

Hoomerang letter opener 20th century
silver

0.5h x 156w x 60 cm d

Signed reverse, stamped "KOZMINSEY"
Inseribed reverse, stamped "STG.SIL"
PLATE XXI

James McBEAN
Melbarrne, Victorie

Jarmes McBean was born in Inverness, Scotland In 1833,
whare he served as apprentice jeweller and watchmaker.
He migrated to Australia in 1853 and established his own
business in Elizabath Street in 1862 before relocating to
Collins Street West in 1868, where he was joined by his son,
Williarn who became a partner in 1884, The firm moved
back to Elizabeth Street in 1888. When James McBean
retired in 1890, William took over and continued to run

the business.

4.
Melbowrne Amateur Regatta's Elswick Chailenge Cuf 1919

silver

8.9h x 6.3 em diam

Signed underneath base, stamped “MCBEAN™;

dated obverse, engraved *...1019..."

Inseribed underneath base, stamped "STG SILVER™ abverse,
engraved "MELBOURNE AMATEUR REGATTA ESTAR. 1008/
ELSWICK/ CHALLENGE CUP/ 1919/ WON BY/ MFERCANTILE/
ROWING CLUB/ COX/ ERIC COUNIHANT; reverse, engraver
*IMelbaurne coat of arms) / VIRES ACQUIRIT EUNDO”

PLATE 'V

Christian Ludwig QWIST
Bendigo, Victoria and Sydney, New Souch Wales

Christian Ludwig Qwist was born in Denmiark in 1818 and
migrated ta Victoria around 1852, By 1854 he was working
as a photographer in Pall Mall, Bendigo. Qwist also opened

a silversmith shop In MeCrae Street. In 1860, Qwist |eft
Bendigo, eventually arriving in Sydney in February 1861, where
he appears to have concentrated primarily on his career as gold
and silversmith. He was initially an outwarker for firms such as
Hogarth & Erichson, Flavelle Brothers and Brush & MacDonnel|
before opening his own business in Hurter Street. In 1865 he
joined & Mr Clarke to form the firm of Qwist & Clarke in Crown
Street. In 1876 they moved to Bourke Street and in 1877 to
Hunter Street. Qwist died of pleurisy later that same year,

g0,
Mounted hovsi hoof snuff box c1865 — 75

silver and harse's hoof

6.5h x 10.6wx 185 em

Signed undernecath horse shoe, stamped "C.L, QWIST & CO
SYDNEY" and inside lid “C.L. QWIST™, "SYDNEY™

PraTe XXI1

Johann Heinrich STEINER
Adelaide, Soneth Australia

Johann Heinrich (Henry) Steiner was born in Rodenberg,
Germany in 1835, He migrated to South Australia in 1858

on the "Chig’. By 1860 he had acquired the premises

of Charles Firnhaber on the corner of Rundle and Charles
streets. Stener's business quickly grew, with his workshap
and outworkers producing an enormous output, He exhibited
in several exhibitions, including the 1880 Melbourne
International Exhibition and the 1881 Adelaide Exhibition,

In 1884, following the death of his wife and two children fram
typhoid during the previous year, Steiner sald his business

to August Brunkhorst and left for Germany. Business interests
brought him back to Adelaide in 1887 for another two years
before he returned to Germany where he died in 1914

q1.
Adelaide Hunt Chab Cugr 1881

gold and ebonised wood

42.1h x 17 4w {including handle) x 16.9 cm d (including base)

a) Signed foot rim, stamped “H STEINER", “ADELAIDE"; base

of handle, stamped “H. STEINER/ (crown),/ ADELAIDE™

b) Label undemneath base, *H. STEINER/ Goldsmith, Jeweller & ¢,/
BY APPOINTMENT/ TO HIS/ EXCELLENCY/ SIR JAMES/
FERGUSSON/ GOVERNOR,/ [N CHIEF OF/ SOUTH/
AUSTRALIA/ ADELAIDE Inscribed base of handle, stamped “18C”
Inscribed obverse, engraved "ADELAIDE HUNT CLUB CGUP/ 1881./
Presented by/ R, Barr Smith/ Won by/ Roberson, Bros. B.g
Roebuck./ ridden by/ T] Baker”

Prares XXIIT - XXIV

The first race under the auspices of the Adelaide Hunt Club
was run in 1870 and won by a horse owned by Robert Barr
Smith who was presented with a gold cup. This was probably
manufactured by Henry Steiner, who cantinued to make the
Hunt Club cups until at least 1883. The cups for 1879 — 81
were also made of gold, but those made for the 1882 and
1883 cups were of silver,

The Adelaide Hunt Club was one of a number of exclusive
sperting clubs formed in the city. Established around 1869,
it included amongst its members the wealthy Robart Barr
Smith (1824 — 1915) who maintained & close association with
the Club, presenting a number of prizes including this gold
cup for the 1881 races,

Rebert Barr Smith had migrated from Scotland to Melbourne
in 1884 as a partner in Hamilton, Smith & Co, In 1885,

he moved to Adelaide where he joined the mercantile and
pastoral firm of Elder & Co., which leased several pastoral
properties in Queensland, New South Wales and Victoria;
financed copper mines; and had interests in the Adelaide
Steamtug and Adelaida Steamship companies. Barr Smith was
a director on the boards of most of these verious concerns,
as well as being a director of various financial boards, Barr
Smith was also a great philanthropist and contributed funds
toward major Adelaide institutions such as its university, library,
and 5t Peter's Cathedral as well as paintings 1o the art gallery.
Upon his death, Barr Smith begueathed over £40,000

of his almost £1.8 million estate to charity.
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2.

Memzscdead e 2pgr cend rebiecr ¢ 1 HH)

carved ema cop, sibver, tel, chonised wood ond glass domne
3250w 204 om o Mam (oelueling base)

Sigedd doirt vim, stimpred 200 SE (kangenn} ey 47
Prae XXV

The outer kyer 0f a0 oy s genarally 20 emersald green
to & mast black. Carving dowr past the outer aver reveals

g gray:sh coior ard under that a tea: or furaucise co'ar The final
layer 15 a pure whize. With prolonged ewposare to light, arug
eggs oTten fada toa gray.

i%

Sesth Apstealion Craeemingr Clud s Dhrly Ty ¢1 HHE

silver

200 = 1352 o eliaom

Sigoed fuor, smunped “H. S0 (kamgaroo)™

Tesctibwedd obverse, engraved "SOUTT AUSTRALIAN COLURSING
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Johann Heinrich STEINER
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Willizam Edward TOOSE

Suitnem, Mewe Soulk s

Listed in irade directories at 25 Gxford Street and 655 George
Slreet from 1876 - 83 He was :ccated at 418 Gecrge Strees
when 1e entered his wiork in Tne 1888 Mesbou e Centenn’al
Irternationa: Exhinition.
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BAh ok Gtk x T o
Mot ngned

Fraxe KRNTH

Triz camec broock Corm onses @ wvnhving Compe Praat, with
ore sige depictng A KANDArGD &NG an &Ml in aTeahve nostute
onoa roeky ledag, and the other set with a shell camec carved
with the mythologica figures of Eros, tne god o cue,

2ad Payche.
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Metlunrne Anrued RBegotin s Coond Ehellenge ach o 1AEY

shleey

Tl o 8.0 wn diam

Ml i

Ltseribeed abverae, sagraved 8 lwoaone Begalla, 1863 STNTOR
FOLR OARED GLG BACE - wim b B Aitehe 11 Rocdeewoned €200
Plalk XXX

The Malboarne Anraal Pegatta was a ighiy pocular socil
@vans, with Croweas sxipnring om the starting place at Froces
Gridge through <o the end ol tha course. 11 alse rpeeived
enlhusiasno madia attention, with the Angus ConmeEntirg
an the Drand Chatengs Cup for fourparoo oamiggess "Tris
was a good and exarag rase The Melbourme oars caughl
the water first, and at the first send thar boat, which was
pn the soUth, ang theretare the best, stator, wss shous
alength ahead, an edvantage which had been increzsed o
thraa lengihs oy the time Brander's e v was reached, The
boats rantdired almos! the same relative positions ug to
the baths, when tne Dchrmcnd crew put on a magnaificant
sourt, and soon overlapoed e learding boat. A& ine struggle
ensued. Richimond improving ther pasition gradually, and
winryg eventLally by aiout naf g leaglh Williams, (he stroke
oF the Metoume cresy, who wias evitdertly nat in proper b
fur resving, Tell back exkausted in the boal as suon as the rane
wias oval Timie, 7 mir. 45 sec” As well 55 7 Mitchell,

Ther crew comprsed JH. Hoeo, HL Midchell, J b 1ohel

and A Whitehsad as cox.

Jz.

Mettmuene Awiiteed Bavatie s Leader M it £ e 1RTY

atheor

(% 7hn 7.8 v dium

Ml synned

Dzceibed underieieh s, stanpes] S5 TERLING S[LVER”

Tk cibazel o bverse . engrases? “Meflenrie Asnual Besaen, 21 March ©
TERFT LEAILE CA0AL L EXNGE L AR ETCITTS WON BY S
CE Nonman 85 cevere . engrved " Tamwnst Cluh®

Froarr NhX

Te 18¥7 Mealbovree Annya Begatta was held oo e
Saltveater Hiver Lade: the suspnes of the victor & Huwwing
Asseciation. Tha race tar the Lesger Shallenge Cup was
the lagl e whe day's pragrarn a2+d was contested arnarig
five cubs. Sccoraing o the Argus of 26 Maick, "This was
lha best -ane of the day. Tne Melbowine ans Barwon craws
atonoe assurmed g sight ead. tho Banwan haviag g small
amvardage. and the Banks' craw corrig =nirg. The Barwan
crees gradually deesee shoed, ond ar the jurction the
Waraho:sernea repcly passed the Malbou e crew

ane held thair leas. They wars unaole to cverhaul the
Bamwon crew, who came in the winnors by a gond length,

a like Watance dividing the se2card and third baats ™
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WALSH BROS

Mribvuwras, Victaria

The “rey of Waish Brothe s wes ostabished by Heriry Sallow
Walsh in 1850 betweer: Findars Strae: and Fhadars Lonse

By 1852 1 was joined by his g0, Frederok and Evan Junss
to torm the firne ol Walsh, Jenss & Co ot Swanstan Sireer
Jenss seens 1o have el the oartmership in 1884, The followirg
year Whalsh Broughtin anolier son, Alired, ard 1he fiem PECaTe
Walsh & Soas a0 Great Covms Stre, Herry apoears io have
retired by 1867 whoen the firm biccame Walsh Bros,

The brothers sold tha susicess ang retired in 1681
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silver, ataeen] Tlackweod oo fels

i1 rone ] fe e 3w YO0 e od;

B maller 741w Bt 15 e ol

3 mwwera banef il lande, asscinbled 20 0h « 23 Ko g 20 S
w) Laal 28y 3 223 G5 235 vm o Tepareis i 1

b Daanelle 1350 % 8.4 o cliamg;

1 b BLEE % AR o BH A cng o

81 bgoed coverse. stunped CWALSH A GRS

Ly Bsevilweed oden s, cnezravet] “Presemed 5 TO THE S
HONOURARLES SR SAMURL WILSOINS a0 e ocesiin «f
CRIE MEMORIAL STONT of THE SWLLSCS AL L/
fche s URSIVERATTY OrF S METBOCRNES el U of 400 108w~
FRTHE Sa) denoe plate, cigravod Cfooal o armss

SEMPERE VIO ANTE 30 pla cenne . engrd

Wl et o arans ) o STONERFI VIO ANTL

PPl REX

Latwinng /7

Samuel Wilson {1832 - 98 arived in Viclona ir 852 16 Jain
the golt rusk. Afer aome success as a prospeacion e earnec
3 more rahable ircome as a suoplivs carmer fiom Moboume
Lo the Ballaral and Fleasart Creak rhggirgs. He tren managsd
e | Staten bgleres joining Prs Srothers in he ourchase of
18 Longerenag S1atior, rear Horsharm. By 1899 he had bought
out s Diothes 1o beeorme solo wwrer, Wiison was an
axtremely suceessfu lardowner anc was akle —o purchass
the Excildoune Slalber, near Buruabear, tar 0 =card 235,000,
He rontirues to acguire orogerties wold, by 1879 he hekd
161452 pures freehold in Yictoria and Mews Scth Walas

ard leaszd 2.5 nillion gores i Maw South Ws 05 ang
Cueanslard I 1875, ir recognition o° s contritautor

ko the comrnly, both pcitical ard philantFrozic, Samaunl

W izon received a kmghthooa ¢ le retired 2o England in 1821,
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A3 an acknowlsdgamrant of his sLceess it tne yaung colony,
Wilson donated £30,000 (o the Liniversily ol Moelboute for the
bini-ding of an exarm nation arc ceramcnial hail. [ne erection
Ol ther gothee struciure <ol alrsady Degun whar Wilson, upan
fg reburn fram & trip o kEngland, laid the memorial stane

an 2 Oatober 1879 This was wtnesscd oy a gathedirg of
five hundred nvited guests mcluding S Hedrmons Barry,
wehio prescrted Wilson witn the 1ools he had used 1o 8y the
mermonel slone The ceramonial sst is recordad as having boen
commissioned Tom the firn Messrs Walsh Brothers of Colling
Street, Meboumna. The Walsh Brathers appear to have baen
retailers, and weere dractly resporsile tor the manafacture
of Lher lromil ondy, The magnifizant wood wurmng and satving
af the rrz et ard wooden moertar board wese pessiby mmade
try Melbourae cab nes rmaker Twaites, who had a ready
Ldertaken & rumber ¢l sornmiss:ons tor Redmond Barry.
Whizon Hall was not vet complete whan it was firs: used for
annugl gxarirations n 18820 't remainad incompliate whar il
wedt desirowed by fire on Friclay, 25 January 19520 1t was retuil:
12 = more Modarr design &g sontinues to functcr moch as
it Fad during the r astgerth St

Jochirn Maithins WENDT
Aidedeide, Sk Anstvalia

Jockre Masthias Wendt was bor in Dageting, Shilesaig
Holsteir, Deamark ir 1830 Here he jearned the gradts

of sdversrmithing, cwcllory and watchmaking. He migrated
to Adelaidle in 1854 where fie establisnsd s business 1 Pire
Streat before relocating ta Buanle Strest zrauna 1828 By 1854
k2 wias one ot Adelaide’'s 23ding silve-smiths. Ho oponed
ararches at Mognt Qamb or “rom 18689 — 87 arg 3t Brokean
Rl In 18072, ne vy joined by stepzor. Hermann Ensnpan
Nendt and son, Julz Wendt. )R Wenat retired in 1907 bt
emained squsl parinars with Hermars whko becarne sais
ownet ar ks desthin 1917
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Hemry YOUNG & €0

Alotbuu g Viciare

Oy 1880, Fhomas Young and his son, Heary H . had formed
the firm of T Young & Sons, geld ard silversmilhs, in Litle
Collings Street, [0 1883, Henry appears 10 have branched out
o ks enen, BiLaeing a newy waorcshap in Caling Steet and
comMMmercing Leamness as H. vourg & Co. His father remnagined
11 Coling Stroet, which continued 1o Tade as T veung & Do
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Basenabaeel Teast vim, stanprecl 5105 SILYER", obverse, engraver]
SALE FROM TTE FIRSE SILVER FROM BARRIFR EANGESS
To/ MRS CRESEIS S oo WA ARSTIALLT

i KEKY

During 11e 18605, prespsctors rushed o ke Sarrier Ranges
in far wasarr Mew South¥ales 1o search for gols. This [ed
1 the discovery of othor waluanle minsrals, with 3 lvor ek ane
keirg discoveren st Yerandene in 1872, Sverlead was found
in 1375 at Thackanags, whare the arca's first mings ware
poggos m 187E 5o ver was discoveres in Lhal same year

at Hoorpoe, nes Tentertield, where gold nining had
commarcea six years earier. I 1833, Charles Rasp discovered
zilver at Broken Hill, @ discovery that led <o the {armatoen

af the Broken Hill Proprietsy Cornzany inowy BHP i 1888,

Additional items
GF Feiteils Fanufarturr

52

Warrreted e e wesgrr Doned it iF PETA

caan e, sibecr aet silver gl

RN K U2 e i

) Sigused wand ke v, stamped "GE LI sk}
Hlowparil™ Twearl? S wadh ™) Ten of srem, stamped "CF

Flheul) Ol s N7, I Sbpned ancl et Drace webae S0EY

“Chead ) @ leon passaatt S Oeapand’s e D7 outer velge, stacped "GP,

Sl tlion s
i aTE

Edward FISCHER

53
Muovrriod teteie Fe g o 1580

vherarupdated silven osiroh e aned chaondsel weark
0w IR F e diam

Sned Inside e o, sianped "FERCHER PATENTS
Trvse sl unn sivle o] wgr, pai ey "SRR L (o) (Tleg)”
Collection: Gealome Lallry

Purebsed L

UNEMNOWN MAKERS

-

Cacrtrtsg Arellees shrting oy 1500

lectroplatel silve

50k 1A Ochieding handlest s 1008 coul

Mot sipned Dated wngdvrnewl base, spaped “Cheady 17
Lot Fibwcr ] elyees s, e ngraved "Ll e lesg Saniline
SHOOTENG COALS WO BY ) Caga. LR Cole”

I KNRWIL

Calis for an armed worunieer force began as early 23 1842
tolicreving a saries of attacks by bush-argers an homesteads
i1 Lhe Plenty Rivers area north of Mealboarne. [t weas not until
1854 that the Moboama voidrtee Bifle Regaren! was formed,
fod owed soon alle by 1he Sichmoend Rifies, The EBrrersio Hilk
Rifles, the East Collingwood Rifies g the Fitzroy Rifles,

ds w25 cavalry and artliery aning. Geeong formed tas
Artiliery Corns un ts from 1883 — 72, which wore sucesatad
in CBY3 by the Gecleng Corns BVVAR. The Uorps was
dizzanded ir 1823

This cup was manufaclured v Boriagharm, England in 1860
anck was expartas to Victonia whare it waes eogiaved for the
Geoong Aiiey snooling comeetition
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