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About the exhibition 

This 25 year survey of the work of Melbourne-based 
jeweller and maker Blanche Tilden, reveals her 
remarkable and critically acclaimed practice. Tilden 
has a unique approach to her materials, in particular 
glass, which she explores both as a material for 
jewellery making and deploys as metaphor for 
the connections between making, industry, the 
wearable object and the body. Her fascination 
with mechanical devices, fueled by a desire 
to understand how things operate, continually 
inspires her work. This first comprehensive 
survey of Tilden’s career includes historical and 
contemporary works loaned from numerous public 
and private collections. 

Touring schedule

Geelong Gallery, VIC 
from Saturday 8 May to Sunday 1 August 2021

UNSW Galleries, Sydney, NSW
from Friday 20 August to Saturday 20 November 2021

National Art Glass Collection/ 
Wagga Wagga Art Gallery, NSW
from Saturday 11 December 2021 to  Sunday 13 February 2022

Jam Factory Seppeltsfield, SA
from Saturday 26 February to Sunday 1 May 2022

Toowoomba Regional Art Gallery, QLD
from Saturday 2 July to Sunday 4 September 2022

Canberra Museum & Gallery, ACT
from Saturday 12 November 2022 to Sunday 19 February 2023

Blanche Tilden—ripple effect:  
a 25 year survey installation views, 
Geelong Gallery 2021
Photographer: Andrew Curtis

At the centre of Blanche Tilden’s practice is an understanding of 
traditions and transitions in jewellery. The making and wearing of 
jewellery are central to expressions of human identity—for her as a maker 
and for the wearers of her objects. Each of Tilden’s works is made to 
move and be worn, and her jewellery archetypes encircle particular parts 
of the body—necklaces are made to be worn around the neck and on the 
chest; bracelets and rings go around the wrist and the finger.
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Exhibition design— 
Martin Reid ID

Blanche Tilden—Ripple effect:  
a 25 year survey installation views, 
Geelong Gallery 2021
Photographer: Andrew Curtis
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Exhibition design— 
Martin Reid ID

Flooplan and table module design 
Martin Reid ID

Underside view

Table moduleFloorplan

Front view

Top view
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About this resource  

This Learn resource is related to areas in both the Australian and Victorian Arts 
Curriculum and includes a video of the artist in her studio, focus questions, 
research ideas and making activities to assist students in levels 9 to 10 and  
VCE Studio arts: Unit 3, Outcome 3, in considering the ideas and themes 
presented in the Blanche Tilden—ripple effect: a 25 year survey exhibition. 
Students are encouraged to examine Tilden’s intentions in making and 
to explore how designers realise their ideas through different visual 
representations, practices, processes and viewpoints. 

This resource also promotes the four capabilities within the Curriculum  
F–10; Critical and Creative Thinking; Intercultural; Personal and Social;  
and Ethical Capability. 

Victorian Curriculum levels 9 to 10—  
The Arts (Visual arts)

Explore and express ideas: 
Students explore Blanche Tilden’s visual arts 
practices and styles as inspiration to develop  
and express ideas, concepts and themes in  
their own artworks. (VCAVAE040) (VCAVAE041)

Visual arts practices: 
Students select and manipulate materials, 
techniques, and technologies and processes  
in a range of art forms to express ideas,  
concepts and themes. (VCAVAV042)

Inspired by the works included in this exhibition, 
students conceptualise, plan and design works 
that express their ideas, concepts and artistic 
intentions. (VCAVAV043)

Respond and Interpret: 
Students analyse and interpret the works included 
in this exhibition to explore the different forms 
of expression, intentions and viewpoints of 
designers and how they are viewed by audiences. 
(VCAVAR045) (VCAVAR046)

Australian Curriculum levels 9 to 10— 
The Arts (Visual arts) 

Students explore how Blanche Tilden manipulates 
materials, techniques, technologies and processes 
to develop and represent their own artistic 
intentions. (ACAVAM126—Scootle)

Students develop and refine techniques and 
processes to represent ideas and subject matter. 
(ACAVAM127—Scootle)

Students plan and design artworks that represent 
artistic intention. (ACAVAM128—Scootle)

Students evaluate how representations 
communicate artistic intentions in artworks  
they make and view to inform their future art 
making. (ACAVAR130—Scootle)

VCE Studio arts: Unit 3, Outcome 3 

Students examine the practice of at least two 
artists, with reference to two works by each  
artist, referencing the different historical and 
cultural context of each artwork.

Curriculum links

Above: 
Blanche Tilden
Hacienda—first anniversary  
(bracelets) 2007
repurposed silicone bracelet  
and anodised aluminium
Courtesy of the artist and  
Gallery Funaki, Melbourne
Photographer: Rhiannon Slater
© Blanche Tilden and Phoebe Porter

Opposite: 
Blanche Tilden
Tradition (necklace) 2003
375 gold and electronic transistors
Courtesy of the artist and  
Gallery Funaki, Melbourne
Photographer: Andrew Curtis
© Blanche Tilden and Makiko Mitsunari
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About the artist

Top: 
Blanche Tilden  
Capsule (earrings) 2009  
Glass and 925 silver  
Courtesy of the artist and Gallery Funaki, Melbourne  
Photographer: Jeremy Dillon  
© Blanche Tilden

Left: 
Blanche Tilden wearing Blanche Tilden’s  
Long Conveyor II (necklace)  
2020–21 
Geelong Gallery collection  
Photographer: Marcus Scholz

Above: 
Blanche Tilden  
Yam Hashoah Holocaust Remembrance Day  
(bandolier) 2007  
glass, 925 silver and nylon coated  
stainless steel cable  
Courtesy of the artist and Gallery Funaki, Melbourne  
Photographer: Rhiannon Slatter  
© Blanche Tilden

Right: 
Blanche Tilden  
Epicormic growth (Black Saturday) (bandolier) 2009  
glass, oxidised 925 silver and nylon  
coated stainless steel cable  
Courtesy of the artist and Gallery Funaki, Melbourne  
Photographer: Andrew Curtis  
© Blanche Tilden

Blanche Tilden has maintained a vibrant practice for over 
twenty-five years, forging an international reputation in  
the dual fields of contemporary jewellery and studio glass. 

A small girl stands at the edge of the 
ocean. She observes the slap-splashing 
wavelets, considers how the tide ripples 
and flows, the immensity. Everything 
moves, nothing stays still. Her mind races 
to encompass this unfathomable thing,  
to make sense of its transience and  
its transparency.
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.4.

Australian, born 1968

Tilden’s distinctive combinations of glass and metal 
explore the ever-present use of glass in objects and 
the built environment. Recognised for its innovation 
and originality, Tilden’s work has been acquired 
by all major Australian and significant international 
museum collections, including the National Gallery 
of Australia, Canberra the Corning Museum of Glass, 
New York, and the Musée des Arts Décoratifs, Paris.

Exhibiting since 1992, Blanche’s work has been 
selected for significant exhibitions, including New 
Glass Now, Corning Museum of Glass, Unexpected 
Pleasures: the Art and Design of Contemporary 
Jewellery, Design Museum, London and National 
Gallery of Victoria, Melbourne and Bodywork: 
Contemporary Jewellery, National Gallery of 
Australia, Canberra. 

Living and working in Melbourne, Blanche Tilden  
is represented by Gallery Funaki, Melbourne, and is 
currently completing a PhD at the School of Art and 
Design, Australian National University, Canberra.
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Blanche Tilden— 
studio practice 

Discuss

 – What materials, techniques and processes  
has Tilden used to create the components  
for the necklace Long Conveyor (2021)?

 – Discuss how Tilden has applied materials  
and techniques to express ideas in her work. 

 – How does Tilden consider the body when  
making her designs?

 – What are some key themes in Tilden’s work? 

 – Why is glass an important material to Tilden  
in her practice? 

 – How does Tilden explore social, cultural  
and environmental issues in her practice?

Create 

Ripple effect (2021) is an installation of seven 
necklaces with repurposed lenses attached to 
chains sourced from Tilden’s husband, Marcus 
Scholz’ collection of old cameras. 

Design and create your own wearable art piece 
by arranging multiples of a repurposed object,  
for example, paper clips, buttons or plastic lids,  
in a continuous formation to create a concentric 
circle (two or more circles which have the same 
centre point) using pattern and repetition. 

Watch the video of designer and maker Blanche Tilden  
in her Melbourne studio.

Blanche Tilden— 
ripple effect: a 25 year survey video 
Video produced by: Levi Ingram

https://www.youtube.com/watch?v=GFo1zi9pHCE&ab_channel=GeelongGalleryChannel
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Kinetics 

Explore

Discuss how Tilden has applied principles of design 
in her work to create a sense of movement—
consider contrast, balance, emphasis, movement, 
proportion, hierarchy, repetition, rhythm, pattern, 
unity, and/or variety. 

Analyse and discuss as a class Tilden’s exploration 
of the material qualities, characteristics and 
constraints of glass within her practice.

Since the early 20th century kinetic artists  
have been incorporating movement into their  
art, from moving sculptures to paintings that give  
the impression of motion. Research Kinetic artists  
and their work, including artists, Naum Gabo, 
Alexander Calder, Margel Hinder and Rebecca Horn.

Top: 
Blanche Tilden
Parallel (necklace) 1995  
borosilicate glass and titanium 
National Gallery of Australia, Canberra
Photographer: Marcus Scholz
© Blanche Tilden

From left to right: 
Mary Featherston  
wearing Blanche Tilden’s Lens on Time 
(necklace) 2018  
Melbourne 2018  
Photographer: Marcus Scholz

Julie Ewington  
wearing Blanche Tilden’s  
Flow 03 (necklace) 2016 
Melbourne 2018  
Photographer: Marcus Scholz

Petre Andreevski  
wearing Blanche Tilden’s Short Louvre 
(necklace) 2010  
Melbourne 2021  
Photographer: Marcus Scholz

Make

Make your own kinetic sculpture using a 
range of materials and found objects to create 
movement in your own artwork. Consider how 
you can make the sculpture move? Is it caused 
by the participation of a viewer, by wind, water 
flow or by mechanical means?

Blanche Tilden is a jeweller—she makes 
objects to be worn, and, most importantly, 
these objects are constantly in motion.

Tilden is fascinated by modern forms of motion and the beauty of the industrial 
processes that express it; she looks to machinery, bicycles, and architectural 
forms like windows, to every kind of linking structure. It follows that her kinetic 
language of jewellery is phrased in the modern materials of glass and metal; in 
her hands, borosilicate glass, and stainless steel and titanium, are coaxed into 
articulated jewellery that is light, hardy and comfortable to wear, every day. 
Excerpt from: 
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.4.

Tilden makes jewellery that embodies the principle of motion: her works  
are comprised of moving parts, with components shifting along chains, or 
slip-sliding links, or married parts that flex as the wearer moves: necklaces,  
chains, pendants, earrings and a bracelet.  
Excerpt from:  
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.4.
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Mechanics

Tilden’s perfectly precise chains are analogues of industrial 
processes they call into question—the labour and the painstakingly 
acquired craft skills required to produce them are in direct 
contradiction to the original purposes of industrial machinery,  
which was to supplement and alleviate human labour. 
Excerpt from:  
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.6.

Explore

Discuss Tilden’s use of traditional techniques  
of making in the context of her contemporary 
jewellery practice. Research hot glass techniques 
and compare to Tilden’s innovative practice.  
For example, glassblowing, lampworking and  
glass canes.

How do the jewellery pieces, included in this 
exhibition differ, from those you might traditionally 
see in a store?

Make

Design and create an innovative display case to 
present Blanche Tilden’s five metre Long Conveyor 
II (2021), necklace, which was commissioned by 
Geelong Gallery in 2021—consider how visitors 
could view the necklace from multiple perspectives.

As a child, I operated a conveyor belt used to pack 
the lemons my Dad grew on his hobby farm. I knew 
how a conveyor belt worked and I knew how to fix it 
when it broke down. So this elegant interpretation 
of the seamless, fluid mechanical movement of a 
conveyor belt held a deep personal meaning for me 
when I made it. 

Blanche Tilden, 2021  

(source, email to author, 7 Feb, 2021)

Above: 
Speed 2000
flameworked borosilicate glass,
titanium, anodised aluminium
Courtesy of the artist and  
Gallery Funaki, Melbourne
Photographer: Andrew Curtis

Opposite: 
Blanche Tilden
Long Conveyor II 2020–21
coldworked and flameworked
borosilicate glass, titanium,
sterling silver
Photographer: Andrew Curtis
© Blanche Tilden

Tilden’s reflections on the structure and uses of  
common moving parts of modern machinery are  
not straightforward; neither are they simply nostalgic  
or a tribute to urban grunge.

The 5-metre necklace Long Conveyor (1997), which has been remade 
in 2021, is a case in point. The same length, as it happens, as some of 
the shortest industrial conveyor belts, the Long Conveyor necklace 
was originally made to fit the display shelf in Melbourne’s Gallery 
Funaki, and was, almost exceptionally in Tilden’s oeuvre, designed  
not to be worn. The 1997 work was made entirely by hand.  
The 2021 iteration has benefited from the availability of 
water-jet cutting for the metal components; the hundreds 
of glass pieces, however, are still made entirely by hand, 
each flameworked individually.
Excerpt from:  
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.6.
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Wearable cities 

Above top: 
Blanche Tilden
Louvre 2010
borosilicate glass and oxidised 925 silver
Courtesy of the artist and Gallery Funaki, Melbourne
Photographer: Andrew Curtis
© Blanche Tilden

Above: 
Empire 2012 
waterjet cut, coldworked and
flameworked borosilicate glass,
sterling silver
Photographer: Jeremy Dillon

Explore

Glass became a fundamental material in modern 
architecture—research how glass was used in the 
construction of buildings in the late 19th century, 
including the Crystal Palace in London, and discuss 
the purpose of using glass in building construction 
and its social implications?

Tilden draws inspiration from photographic records 
of the Palais des Machines, an important structure 
designed by the French industrial architect 
Ferdinand Dutert for the Paris exhibition of 1889. 
Research the building and its use of glass and steel 
and consider how Tilden has incorporated similar 
elements in her own designs.

Fer et Verre (2010) and Wearable cities (2012–15) were 
based on research into early modern architecture, starting 
with nineteenth century experiments in glass and iron, 
and culminating in the twentieth century skyscraper. 

Between 2010 and 2015 Tilden undertook two extended suites  
of works that investigated the history of the inter-dependency  
of glass and metal, and transactions between the two materials 
that articulate each other. Fer et Verre (2010) and Wearable cities 
(2012–15) were based on research into early modern architecture, 
starting with nineteenth century experiments in glass and iron,  
and culminating in the twentieth century skyscraper. 
Excerpt from:  
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.7.

The quasi-magical combination of steel and glass was famously 
derived by the Englishman Joseph Paxton from utilitarian 
greenhouses, and Tilden’s Palais necklaces, from 2012–15,  
take off from her research into the origins of the Crystal Palaces  
in horticultural greenhouses and iron frames; she positions  
each unit along a strand, rather than accumulating them in an 
architectural structure; two necklaces from Wearable Cities series 
are named for Isambard Brunel (1805–1859) and Ferdinand Dutert 
(1845–1906), both great nineteenth century engineer/architects.
Excerpt from:  
Julie Ewington, ‘Blanche Tilden in Five Movements’, 
Blanche Tilden—ripple effect: a 25 year survey, 
Geelong Gallery, ex.cat., 2021, p.7.

Make

Select an architectural structure that you are drawn 
to as a source of inspiration to create a wearable 
object. Consider how your own choice of materials, 
techniques and processes can convey ideas and 
meaning in your work.
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Learn offers a range of tours, talks, lectures and 
activities covering a range of themes across the 
curriculum relating to the Gallery’s permanent 
collections and temporary exhibitions. To 
gain the maximum benefit from your visit to 
the Gallery we suggest that educators visit 
the Gallery in advance and view the relevant 
exhibition or discuss the works with a Gallery 
Educator. If visiting the Gallery is not possible, 
please ensure all online resources are utilised.

Travelling by train 
A three-minute walk through Johnstone Park  
to the Gallery.

Travelling by bus 
Arrangements for bus parking can be made  
with your Gallery booking. 

To help us conserve works in the Geelong Gallery’s 
renowned collection for current visitors and future 
generations to enjoy, we recommend the following:

 – Prior to your visit, educators/supervisors to  
brief students on appropriate behaviour in the 
Gallery (e.g. walking in the Gallery, listening  
to instructions and not touching the exhibits)

 – Students should take care entering and  
leaving the building from and to the bus

 – Food and drinks are not allowed inside  
the Gallery

 – Please consider other visitors 

 – Educators to accompany their group at  
all times during their visit 

 – Stools and clipboards are available for 
student use

 – Only pencils are to be used in the Gallery

Bookings

Bookings are essential for all Learn 
programs and group visits: 
T 03 5229 3645 

An entry fee of $5 per student will apply 
to school groups wishing to visit Geelong 
Gallery and experience a tour led by a 
Gallery Educator.

Self-directed school groups may visit the  
Gallery free-of-charge.

Gallery Educator tours are offered on 
weekdays during school terms only.

Getting to Gallery Geelong

Gallery is located in Johnstone Park.  
The entrance is at 55 Little Malop Street,  
in Geelong’s arts precinct.

Conditions of entry

Please refer to the Geelong Gallery website for 
the COVID-19 safe Conditions of entry. 
geelonggallery.org.au/covid-19

This exhibition celebrates the City of Greater 
Geelong’s designation as a UNESCO City of Design.

Blanche Tilden—ripple effect: a 25 year survey

This resource is supported by Department 
of Education and Training Strategic 
Partnership Program

Pre-visit information 

This project has been assisted by the Australian 
Government’s Visions of Australia program

Touring partners

Catalogue partner

 
In the creation of new work, Blanche Tilden was 
supported by the Australian Government through 
the Australia Council for the Arts

Blanche Tilden

Blanche Tilden
Uring series (rings) 2002–2020
glass and titanium
Courtesy of the artist and  
Gallery Funaki, Melbourne  
Photographer: Jeremy Dillon
© Blanche Tilden

Exhibition partners

Anonymous  
donor

Creative Futures  
Design Fund



Geelong Gallery 
55 Little Malop Street 
Geelong VIC 3220 Australia

T +61 3 5229 3645 
info@geelonggallery.org.au 
geelonggallery.org.au

Free Entry
Open daily  10am – 5pm

Drop-in tours Sunday  
between 2–4pm

Geelong Gallery acknowledges the Traditional Owners 
of the lands on which this exhibition is located. 
In Geelong, we acknowledge the Wadawurrung 
People of the Kulin Nation. We pay our respects to 
all Elders, past, present and emerging and to all the 
communities on whose land this exhibition tours.
We also acknowledge the lands on which Blanche 
Tilden’s studio is located, the lands of the Wurundjeri 
people of the Kulin Nation.
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